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NOTICE, 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on recetpt of four 
(4) dollars. 

During the past five years these pictures have appeared 
this paper, and their excellence has been universally 
commented upon, We have received numerous orders for 
electrotypes of the same, and publish the subjioined list 
for the purpose of facilitating a selection. 


in 


A new name will be added every week: 


Ivan E. Morawski, 
Clara Morris, 


Adelina Patti 


Sembrich, 
. \ 


William Mason, 
P. S. Gilmore, 
Neupert, 





Christine Nilsson, Mary Anderson, 
Scalchi Sara Jewett, Hubert de Blanck, 
lrebell Rose Coghlan, Dr. Louis Maas, 
Marie Roze Chas. R. Thorne, Jr., Max Bruch, 
Anna de Bellocca Kate Claxton, L. G. Gottschalk, 
Etelka Gerster Maude Granger, Antoine de Kontski, 
Nordica Fanny Davenport, S. B. Mills, 
Josephine Yorke Janauschek, E. M. Bowman, 
Ambre Genevieve Ward, Otto Bendix, 
na Thur May Fielding, W. H. Sherwood, 
sa Carrefi Ellen Montejo, Stagno, 
Kellogg, Clara L Lilian Olcott, John McCullough, 
Minnie Hauk Louise Gage Courtney, Salvini, 


ohn 'T, Raymond, 
ester Wallack, 


Richard Wagner, 
I heodore Thomas, 


Materna, 


Albani, 
Ar Louise Cary Dr. Damrosch, McKee Rankin, 
Emily Winan Campaniai, Soucicault, 
Lena Litth Guadagnini, Osmund Tearle, 
Mur Celli Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer Dengremont, Rossi, 
Mme. Fernand Galassi, Stuart Robson, 
Lotta, Hans Halatka, James Lewis, 
Minnie Palme Arbuckle, Edwin Booth, 
Donaldi Liberati, Max Treuman, 
Ma Le e Dott Ferranti, C. A. Cappa. 
Ge nge Anton Rubinstein, Montegriflo 
Fu Del Puente, Mrs. Helen Ames, 
Cather Joseffy, Marie Litta, 

Mme. Juha Rive-King, Emil Scaria, 


Hope Glenn, 
Louis Blumenberg, 
Frank Vander Stucken 


Hermann Winkelmann 
Donizetti. 
William W. Gilchrist. 





Irs.G H ,Frederic Grant Gleason. Ferranti. 
( s M, Schmit Ferdinand von Hiller. Johannes Brahms. 
Friedrich von, Flotow Robert Volkmann. Meyerbeer. 
! Lachner Julius Rietz. Moritz Moszkowski. 
Heinrich Marschner Max Heinrich, Anna Louise Tanner. 
Frederick Lax KE. A, Lefebre. Filoteo Greco. 


estore Calvano, Ovide Musin, Wilhelm Junck, 


W um Courtney, Anton Udvardi. Fannie Hirsch. 

J { Staudig! Alcuin Blum, lichael Banner. 

| Veling Joseph Koegel Dr, S. N. Penfield. 
I ence Clinton-Sutro, Dr. José Godoy F. W. Riesberg. 
Calixa Lavallec Carlyle Petersilea Emmons Hamlin. 
(larence Eddy Car! Retter, Otto Sutro. 

Franz Ab 





W HILE the New York rusical season just closed was 
a 


sse, We having had opera in German, Italian, French 


remarkable one in point of operatic emébarras de 


and English in the course of it, and sometimes all four 

multaneously, London does not seem able to support 
even one undertaking of the kind during the coming 
At from the latest 
even whether Colonel Mapleson will favor (?) 


season least, reports it appears 
doubtful 
the English metropolis with a short season of Italian 
opera, and as for the long-projected season of German 


opera, we are sorry to say it has fallen through, as will 





THE MUSICAL COURIER. 


be seen by the following communication which was re- 
cently sent to our English contemporaries : 

The Guarantee Fund not having reached the amount that 
was required, I am reluctantly compelled to abandon the 
scheme of German opera for this season. The realization of 
this scheme at some future time shall, however, receive my 
continued attention, and the kind support which I have already 
met with and which promises to extend in course of time, 
makes me feel confident of ultimate success. 


Yours faithfully, 


view with Mile. Nevada. 
stress made a charge of nothing less than blackmail 


H. FRANKE. 


UR esteemed contemporary, 7he New York Commer- 
ctal Advertéser, in a recent issue, printed a long inter- 
In the course of it, the song- 


against one of our musical critics. We herewith repro- 
duce the two paragraphs representing this ugly matter: 
‘*T am delighted with my successes, and it is so nice to re- 
ceive praise from my own countrymen. One leading New 
York morning journal, though, I shall not forgive. 
critic came to me before I sang and said that for a certain sum 
Of course, I had 


Its musical 


of money he would not criticise me harshly. 
nothing to do with him, and ever since his paper has cast slurs 
upon my singing.” 

Miss Nevada's pretty face became full of indignation as she 
referred to this grave piece of injustice. She was specific in 
her statements, and mentioned the name of the critic, who is 
well known in New York, and represents, as she says, one of 
the leading morning newspapers. She said that she had never 
yet paid for newspaper criticism and never intended to, and re- 
gretted that she should have had this experience and treatment 
during her first year in public. 

Upon further looking into this matter, we are enabled 
to tell our readers that the critic referred to above by 
Mlle. Nevada was of course neither Mr. Krehbiel, of Zhe 
Tribune, nor Mr. Kobbe, of 7e Sun, nor was it the mu- 
sical nobody of The Hera/d, nor yet Mr. Wheeler, of 
The World. Who, then, was it? Probably nobody else 
than the same man against whom charges have also been 
made by Mme. Materna. As 7he Commercial Advertiser 
says that Mlle. Nevada was specific in her charges, it 
ought, in justice to the above-mentioned gentlemen, to 
have given the full name of the person and the name of 
the leading morning newspaper referred to. 





AMERICAN’ SCHOOL OF OPERA. 
HE Committee and Advisory Board of the American 
School of Opera have now been formed. 
the members are Mrs. August Belmont, Mrs. William T. 
Blodgett, Mrs. Richard Irvin, Jr., Mrs. Francis B. Thur- 
ber, Mrs. Thomas W. Ward, Mr. August Belmont, Mr. 
Andrew Carnegie, Mr. Parke Godwin, Mayor Grace and 
Mr. Henry G. Marquand. are 
powered to increase their number and their purpose is 


Among 


The committee em- 
to add to their names those of some out-of-town per- 
sons. This is a good idea. The scheme for promoting 
an American School of Opera is taking a_ practical 
shape. It should be a matter of congratulation with 
every American who takes an interest in the artistic 
welfare of this country that the way is being opened for 
American composers and artists distinctively as such. 





SUNDAY CONCERTS IN THE PARK. 
YEAR ago certain clergymen and self-styled Chris- 
tians put their noses between the Park Board and 
the beauties of nature in Central Park and objected to 
Sunday music in the Park. This paper then took a de- 
cided stand against the ignorance and folly of these self- 
appointed opponents of healthful recreation. 

This last week the Park Commissioners received the 

following communication : 
To the Park Commissioners of the City of New York: 

The officers and teachers of the Sunday schools of Yorkville in Union 
Teachers’ meeting assembled, hereby respectfully and earnestly request 
that the Park concerts be not given this season as last on the Sabbath, but 
as formerly on Wednesday and Saturday afternoons. First, because such 
concerts would tempt young people from the afternoon Sabbath schools, 
which afford many of them the only moral instruction they reccive ; 
second, because the funds by which the concerts are sustained, having 
been obtained by taxation, cannot fairly be used for purposes to which a 
large proportion of taxpayers are constitutionally opposed ; third, because 
the law of the State plainly forbids all such Sunday amusements, allowing 
only concerts of sacred music ; and fourth, because the claims on which 
the demand for such concerts are based —-that workingmen desire them, 
and that they counteract vice—are neither of them proven by European 
experiments and investigations, but they rather disprove. 

The above expression was unanimously adopted on Monday evening, 
April 27, and the undersigned were appointed to place it before the Park 
Raven WELLS 
Rev. Wiiser F, Crarts, 
Rev. James M. Kino, 
Henry C. Ropinson, 


These four signers, and the people they represent, un- 
doubtedly believe they are executing “ the will of God” 


Commission ; 


in the attitude they have assumed, 

A man in the central part of this State recently began 
a forty days’ fast, acting “ under the will of God,” he 
said. He died on the thirteenth day. 

A paralytic vagrant, named Peach, who was taken 











from an almshouse by a rich widow of this city, who 
otherwise befriended him, began making love to her in 
obedience to this same ‘ will of God,” so he declared. 

He ended in the Tombs last week. 

These instances do not argue that the opponents of 
Sunday concerts in the Park will all die in thirteen days, 
or that they will all bring up behind the bars. They sim- 
ply show that people may labor under a great delusion. 

The delusion in the case in hand is that the four sign- 
ers and those behind them imagine that they are acting 
in the interest of Christianity. They are simply acting 
in the interest of their own selfishness or their own per- 
verted ideas of right and wrong. 

There is no need for us to go over the well-known 
arguments in favor of the proposed music. We simply 
ask these persons who are making this outcry: What 
Who 
constituted you the special guardians of God’s gifts to 
Please show your permit for entering on 
these premises. Who constitute your Sabbath Com- 
mittee who make all these objections? Are they not 
merely men who take a pretentious title, declare they 
are acting “by the will of God,” and yet have nothing 
beyond their assertions to show that they are talking 
facts ? 

The spirit of the author of the Sermon on the Mount 
is far away from that guiding the Sabbath Committee 
and the Yorkville churches. 

Fortunately the Park Commissioners are laboring un- 
der no delusions. They are, as a whole at least, men of 
practical common sense, who have no need of proclaim- 
ing that they are acting “ under the will of God.” The 
will of the Almighty, it might be supposed, is based on 


business have you to dictate to us in this matter ? 


his creatures ? 


common sense, 





UNION FOR AMERICAN BRAINS. 
HAT enormous power the press can exercise in 
musical matters in this city, and, for that matter, 
in the whole country when the critics are unanimous, 
was most convincingly shown in the success of German 
opera last season. It was the constant and unwavering 
support that was given it by the united press that gained 
for the German opera the striking victory it carried over 
its Italian rival, and that at once made it a sel‘-support- 
ing institution, and an established fact in this city. 
Now, let the critics next season unite in just as worthy a 
cause and lend their undivided assistance to the promo- 
tion of home productions. Only by consideration and 
protection by the press can the much-to-be-desired and 
often-talked-of American school of composition ever be 
fostered and strengthened. A spirit of vital concern to 
all American composers has recently begun to make 
itself felt in the musical affairs of this country. The 
right of American composers to an equal share of con- 
sideration at the hands of conductors, critics and the 
public with the composers of foreign countries has been 
asserted publicly and successfully in our concert-rooms. 
Now let the good work go on and let the press unitedly 
assist in it. 





——Mr. Henry Carter, the organist, paid a second visit to 
Williamsport, Pa., on the 20th, and played the ‘‘ William Tell” 
‘‘Oberon”’ overtures, selections from ‘‘ Lohengrin” and 
’ the Larghetto from Beethoven’s second Sym- 


and 
‘* Tannhiiuser,’ 
phony, Lemmen’s ‘‘ Fantasie in E Minor, and the ‘‘ Mignon 
gavot. The local organists, Huff, Eber, Chappell, Moore and 
Hills, took great interest in the concert rehearsals, and a visit 
from Mr. Clarence Eddy was also a notable feature in the 
preparations. The two organists played to each other and Mr. 
Eddy gave a private and extended performance of Bach and 
Thiele toa number of Williamsport musicians. Mr. Eddy was 
on his way from Erie to Wilmington, having been engaged to 
give organ concerts in both cities. 
——_—____—— 


——For two or three years Lander’s orchestra has been 
engaged to play in the Newport Casino grounds, and a large 
amount of money has been paid them. ‘The governors of the 
Casino at length came to the conclusion that the expense was too 
heavy, and that equally satisfactory music could be obtained by 
hiring the band of the United States ship New Hampshire. Last 
winter they made a contract with the New Hampshire's band, 
and it will play this season, As soon as this fact reached Landers 
he obtained the signatures of many musicians and others of New 
York to a petition to the Secretary of the Navy, praying that he 
would annul the contract, giving as a reason that the band was 
interfering with the rights of private citizens and preventing their 
being hired. The Secretary referred the petition to Captain 
Ya'es, of the New Hampshire, and his endorsement is complete, 
He says that when Professor McQuown enlisted as a leader of the 
band it was with the distinct agreement that he should, after 
attending to certain duties on the ship and giving the required 
number of hours’ service, be at liberty, with the other members 
of the band, to play at private entertainments. The Casino 
governors have also made a proper representation to the Secre- 
of the Navy. 
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Franz Abt. 


W* present to our readers to-day the picture of 
Franz Abt, the German musician and composer, whose 
death occurred at Braunschweig on April 2. 

He was the son of a Lutheran clergyman, and was born at 
Eilenberg, Prussian Saxony, December 22, 1819. From his 
father, who was a proficient, he received his first musical instruc- 
tion, but although he evinced great love and aptitude for the art, 
he preferred to adopt the profession of his father, and when he 
arrived at the proper age he entered the University of Leipsic as 
a student of theology. In the meantime, however, his musical 
studies were not neglected, and all the more fortunately for him, 
as, before entering upon the third year at the university, the death 
of his father deprived him of the means to continue his studies, 
and he was compelled to teach the piano for a livelihood. 

In April, 1838, his first compositions—six contre-danses and 
some songs—made their appearance from the publishing house of 
W. A. Kunzel. Arranged for orchestra and played at two of the 
Leipsic gardens, these dances became very popular. A_ waltz, 
performed in the garden of the Hotel de Prusse, also became so 
much the fashion that the young composer earned a handsome 
royalty from the publisher. 

His compositions, as early as 1841, when he was only twenty- 
two years old, won him the place of music director of the Ziirich 
Theatre. At that time the Singervereine and quartet clubs, that 
are now found in all the towns of any importance in Switzerland, 
This unusual activity in musical circles was 











were being formed. 
an additional incentive to young Abt to cultivate his talent for 
composition, which he did so much to the satisfaction of his new 
colleagues and neighbors that they gave him the direction of their 
Stingerbund, the ‘‘ Harmonie.” He also occupied himself largely 
with composing music for and training men’s voices. 
songs were composed about this time —‘* Agathe,” 

‘* Pauline,” ‘* Adelheid,” ‘* Agnes,’’ and two others. ‘‘ Agathe,” 
as ‘* When the Swallows 


Seven 
” 


‘* Trene, 


better known to American amateurs 
Ilomeward Fly,” was finished May 14, 1842, and first sung by 
Fraulein Agathe Reuss, at Zurich. Though received with great 
favor, Abt’s name was not so well known as to warrant a pub- 
lisher to risk printing the songs. However, Gopel, of Stuttgart, 
was induced to make the venture. The ‘‘ Agathe” was soon 
known all over the world, and Abt became suddenly famous. He 
remained in Zurich till 1852, when he accepted the position of 
second Kapelimeister of the Brunswick Theatre, which he re- 
tained till 1855, when he was appointed Kapellmeister to the 
theatre and court chapel. During the World’s Peace Jubilee at 
Boston, in June, 1872, he directed the performance of some of 
his own works. 

Abt's compositions were not entirely vocal. In his earlier days, 
besides the dance music already spoken of, he composed many 
piano pieces of a light sort for two and four hands. His songs 
outnumber, it is said, those of any other writer of Lieder. His 
labors with the pen also included a treatise on musical theory and 


on the art of singing. 


Annual Meeting Music Teachers’ Na- 


ACADEMY OF MUSIC, JULY 1, 2 Anp 3, 1885. 


GENERAL PROGRAM. 


Wednesday, July 1. 


9.30 A. M.—Session free to all. 
Opening Anthem. 
Address of Welcome. 
Presidents Address. S. N. Penfield, New York. 
Reports of Secretary and Treasurer, A. A. Stanley, Providence. 
Report of President of American College of Musicians, E. M. Bowman, 
St. Louis. 
Reports of committees and incidental business. 
10.30 A. M.—Essay: ‘* Musician, Critic and Public." 
New York. 
This and all other essays to be followed by discussion, in which all the 
active members are free to participate. 
11,30 A, M.—Informal gathering. 
2,00 P. M.—Essay: ‘‘ Harmony as Introductory to Composition and to 
Performance.”” C. L. Capen, Boston, 
Discussion introduced by E. M. Bowman, St. Louis. 
3.00 P. M.—Essay: ‘* Music in the Public Schools.”’ 
New York. 
Discussion introduced by N. Coe Stewart, Cleveland, and T. F. 
ard, Orange, N. J. 
4.30 P. M.—Piano Recital. 
ance. 
8.00 P. M.—Concert of Organ and Chamber Music at Chickering Hall. 
S. P. Warren, New York, with assistance of the New York Philharmonic 
Club and others. 


H. E. Krehbiel, 


George F. Bristow, 
Sew- 


Carl Faelten, Baltimore, with vocal assist- 


Thursday, July 2. 


9.00 A. M.—Opening Chorus. 
Essay : “* Education in Music at Home and Abroad.” 
Washington. 
Discussion introduced by Theodore Presser, Philadelphia, and H. S. 
lerkins, Chicago. 
10.15 A. M.—Essay: ‘* The Italian and German Schools of Vocal Music.” 
Fk. W. Root, Chicago. 
Iiscussion introduced by M. S. Downs, Memphis. 
41.30 A. M.—Piano Recital. S. B. Mills, New York, with vocal assist- 
ance 
2.00 . M. 
New York. 
Discussion introduced by A. R, Parsons, New York. 
3.0 P. M.—Kssay, ‘“* What is Church Music,’’ John H. Cornell, New 
York, 
Discussion introduced by H. R, Palmer, New York, 


Hon, John Eaton, 


Essay, ** Accentuation in Pianforte Playing,’ William Mason, 


Atlanta, 

Discussion introduced by Richard Arnold, New York. 
4.30 P.M.—Piano Recital, Emil Siebling, Chicago, with vocal assistance. 
8.00 P. M.—General Concert at Academy of Music. 

Orchestral and Choral Works, Piano Concerto, Violin Sonata, etc. 


Friday, July 3. 
9.00 A. M.—Opening Chorus. 
Discussion, ‘* The Value of Mechanical Apparatus and Operations for 
Cultivation of Technique.”’ 
Fssays by W. H. Dana, Warren, Ohio, and W. S. Forbes, M.D., Phila 
del phia. 
10.15 A. M.—General Business Meeting, Election, etc. 
11.30 A. M.—Piano Recital, Carlyle Petersilea, Boston, with vocal assist- 
ance by J. A. Metcalf, Boston. 
1.30 P. M.—Excursion on the 
Tenth street, North River. 
8.00 P. M.—General Concert, Academy of Music. 
Orchestral Works, Piano Concerto, etc. 


GENERAL INFORMATION, 

Tickets, $2, admitting the holder to all sessions, concerts and recitals, may 
be obtained from the president or secretary, and will also be found on sale at 
Ed, Schuberth & Co.'s, 23 Union Square, New York. These tickets are not 
restricted to members of the profession. Tickets to single concerts or re- 
citals, $r. 

Arrangements have been made with the New York Hotel, corner of Broad- 
way and Waverly place, to receive attendance at the convention at $2.50 per 
day, being a substantial reduction from regular charges. Those preferring 
private boarding-places will be recommended to suitable locations on appli- 
cation J. F. Von der Heide, Steinway Hall, member of the New York Re- 


ception Committee. 


H NEWS. 


OME 
pcan Pe 
——* Polly ’’ is drawing well at the Casino. 

——Dixey and “Adonis” are still—well, everybody knows 
where. 

——‘‘ The Mikado,” Gilbert & Sullivan’s new opera, will 
be produced at the Bijou in Boston on October Ig. 

——Mr. Carlyle Petersilea, of Boston, will spend part of 
the summer in teaching in Mr. J. Harry Wheeler’s Normal 

Music School at Steubenville, Ohio. 


Michelena, Messrs. O’Mahony and Hiller, and other performers. 
——Miss Olive N. 

England Conservatory of Music, has been appointed to take 

charge of vocal department at the Decatur College of Music, 

Ill. 

Miss Emily Spader, the soprano, gave her farewell 

Miss 


Decatur, 
concert at the Brooklyn Academy of Music last Saturday. 
abroad to study opera. 


of St. Louis, on last Friday, to Robert Goldbeck the pianist and 


An interesting program was provided, which consisted mainly of 
works from Mr. Goldbeck’s pen. 


teachers, gave two pupils’ recitals on Monday, the 18th inst., and 


The enterprising lady also engaged our excellent pianiste, Mme. 
Julia Rivé-Ring, to give an interesting recital for her pupils on 
the 20th inst. 


——tI'rom San Francisco we hear that it is Signor Campo- 


of a series of operas to be produced from time to time under his 
supervision, so long as he remains here. 


“ 


bouffe might make things ‘‘ hum,” as the Parson says in ‘‘ May 
Blossom.” 

——tThe closing concerts of the Church Choral Union 
were given on last Friday afternoon (public rehearsal of Haydn’s 
‘* The Creation”’), a miscellaneous concert an Friday evening and 


oratorio. The Madison Avenue Congregational Church was 
crowded on the latter occasion with an attentive audience who 
were treated to a good performance under the direction of Mr. H. 
Rk. Palmer. The chorus numbered 300 voices and the soloists 
were: Mrs. Juvia C. Hull, soprano; Mr. F. W. Jameson, tenor ; 
Mr. D. M. Babcock, basso. Miss Kate S. Chittenden was the 
The oratorio is to be repeated with the same soloists 
Music Festival 


organist. 
and a full orchestra at the next Cortland (N. Y.) 
which will take place under Mr. Palmer’s direction on June 8, 9, 
10, 11 and 12. 

——The third and last private concert of the Harlem 
Choral Club was given at Association Hall on Thursday evening, 
May 21. The club were assisted by Mrs. Gerrit Smith, soprano ; 
Mr. Ivan Morauski, bass, and the New York Sextet Club. Mr. 


accompanist. ‘The work done by these gentlemen was apparent 
in the correct rendering of the program, which was quite pre- 
tentious, consisting of ‘‘ The Bells,” Parker-Rocckert; ‘‘A 
Credo,” A. W. Thayer; ‘‘ The Feast of Adonis,’’ A. Jensen; 
‘*Serenade,” J. Beschnitt; ‘‘Charm me Asleep,” H. Leslie ; 
‘\ Fair Ellen,” Max Bruch. The club deserve great praise for the 





occasion. Mrs. Smith and Mr. Morauski did the solo work very 


Iron Steamboat Sirius From foot of West | 


——Signora V. Pervini is to give a concert at the Uni- | 
versity Club Theatre this evening, with the assistance of Signor | 


Harrison, a graduate of the New | 


| formances at the Grand Opera, 
Spader will leave for Europe in a few weeks, and will remain | 
——A farewell concert was given by the Amphion Club, | 

| 


composer, previous to his departure from St. Louis to New York, | 


——Mrs. Cary, one of Rochester's best-known piano | 


on last Monday, which are highly spoken of by the local critics. | 
| being thus apportioned: Rehearsal, ‘‘ Messiah,” Selection and 


| bani, Miss Annie Marriott, 


bello’s intention that ‘* Le Nozze di Figaro” will be only the first | 


Amateur opera has | 
been signally successfully abroad, and as San Francisco has lat- | 
terly developed into a very musical city, with a vast amount of | 
unused amateur talent, it is conceded that, as an institution, it | 
would become equally popular in San Francisco, Amateur opera- | 


on Saturday night the concert performance of the before named | 


A. D. Woodruff was the conductor; Mr. Caryl Florio was the | 


fe ON RS eae eel : Oe siete a epise ng 
3.45 P. M,—Essay, “ Violin Bowing,” with illustrations, E. A. Shultze, | artistically. The success of the club is largely due to the perse- 


| verance of the three principal officers, Colonel E. P. Ketchum, 
president ; Mr. Berkeley R. Merwing, vice-president, and Mr. 
| Samuel D. Patterson, secretary and treasurer. They may be 


| complimented upon the financial condition of the club. 


| 
FOREICN NOTES. 


———-—<— 








....It is proposed to organize in St. Petersburg a French 
| comic opera company, including Mme. Heilbron and Mlle. Van 
Zandt. 

....Tbe program of the last Popular Concert for the sea- 


| son at the Théatre de la Monnaie, Brussels, was entirely devoted 





| to Wagner. 
| ....Four performances of “ Parsifal” were given at the 
| Munich Theatre last week. The only auditor was King Ludwig 
| of Bavaria. 


| ....It is rumored as coming directly from the lips of the 
Diva that Patti will sing ‘‘ Carmen” in London during her com- 
ing engagement in that city. 

....The Emperor of Austria has presented the Vienna 
Philharmonic Society, on its twenty-fifth anniversary, with the 
Gold Medal for Art and Science. 

..+.The French pitch has been officially adopted in 
Belgium, and ordered to be used by the military bands and in all 
musical institutions receiving subventions from the State. 

.... The following operas, the pronunciation of which is 
a good substitute for snuff, were recently given in St. Petersburg: 
‘*Ewgenji Onegin,” Nishegorodzy ” and ‘‘ Snegorrotschka.” 
of 
Rhine, under the direction of Carl Reinecke and Julius Kniese, 
will be held at Aix-la-Chapelle on the 24th, 25th and 26th inst. 


....The Sixty-second Musical Festival the Lower 





. Vogel is now fulfilling a short engagement at the 
| Vienna Frau Sucher, whom our Metropolitan manage- 
| ment would do well to consider, has just closed a Gastspiel there. 


opera. 


| in the orchestra consisted of mandolines, citerns, lutes, guitars 
| and harps, and the forty vocalists were all amateurs, lately came 
off in Florence. 

....A German version of the “Perse” of Azschylus, by 
Professor Kéchli, with music for orchestra, solo singers and male 
| chorus, by the Hereditary Prince of Saxe-Meiningen, has been 

performed at the Seminary, Rawitsch. 
Paris, produced 2,646,269 fr.; 
734.137 


performances at the Théatre-Italien, 1,127,525 fr. 


160 performances at the Opéra-Comique, fr., and 95 


....An interesting program was arranged for last week's 


London Philharmonic concert, when portions of Perlioz's 


‘**Romeo and Juliet’ and Beethoven’s C minor symphony were 
announced under Sir Arthur Sullivan, and Mr. Franz 
was to play Dvorak’s G minor concerto, the composer conducting. 


Rummell 


.... The Crystal Palace Company, of London, have issued 
the Hiindel Festival prospectus. This commemoration of the bi- 
centenary of Hiindel’s birth will be held on Friday, Monday; 
Wednesday and Friday, June Ig, 22, 24 and 26, 1885, the music 
The solo vocalists engaged are: Mme. Al- 
Mme. Clara Suter and Mme, Val- 
leria, Mme. Patey and Mme. Trebelli, Mr. Edward Lloyd and 
Mr. Joseph Maas, Mr. Santley, Mr. Barrington and Mr. 
F. King, Mr. Bridson and Signor Foli. The organists will be 
Mr. W. T. Best and Mr. A. J. Eyre. 
will be of the usual gigantic proportions, numbering about four 
thousand ; and the whole army will be directed by the baton of 
Mr. Augustus Manns. 

Of the conductor, the prospectus observes : 
| success at the last festival of Mr. Manns will be long remem- 

bered. 
chorus felt such implicit confidence in the skill, generalship and 
| decision of their conductor, that triumph on the ensuing days 


** Israel in Egypt.” 


Foote 
The chorus and orchestra 
“The brilliant 
Ere the rehearsal day was over every member of the 
| was assured, while the audience was delighted by a fresh and 


masterly rendering of the works. 
fidence that both chorus and audience will look forward to the 


It is with still greater con- 


| successful guidance of the coming festival.” 

For the Selection day, Wednesday, June 24, an interesting 
| feature of the program will be a double concerto, written on an 
exceptionally grand scale, only recently discovered by Hiindel’s 
| latest biographer, Mr. Rockstro, among the MSS. in Hindel’s 
| handwriting at the Royal Library at Buckingham Palace. A 

second instrumental novelty will be a sonata for violin, which on 
; this occasion will be played by all the violins (about 160) of the 
festival orchestra. 

As an organ composer Hindel will be represented by a con- 
certo, to be played by Mr. W. T. Best. The work selected is the 
one in B flat, No. 3, from the second set, this concerto being 
produced with orchestral accompaniments for the first time in its 

| complete form since Hiindel’s death. 

The double concerto and overture to ‘‘Saul,” with its prom- 

| inent organ solo, will be on this occasion performed in accord- 

| ance with Hiindel’s original score—that is, without additions, and 
with an orchestra which will represent the various features of the 
band employed by the composer. 

The last paragraph shows that the authorities are now aware 
: Of the importance of attaching historical interest to the proceed - 

ings. 











PERSONALS. 


Liszt WILL BE THERE,—Franz Liszt, who has returned 
to Weimar, will attend the meeting of composers at Carlsruhe and 
also the Musical Festival at Antwerp. 

DVORAK BACK IN PRAGUE.—Herr Anton Dvorak re- 
turned last week from England to his home at Prague. He will 
return for the Birmingham Festival in August, to conduct his 
cantata, and he will also conduct his new symphony at the Here- 
ford Festival. 

IMPERIAL CHAMBER SINGERS.— The Emperor of Austria 
has appointed Herren Miiller and Mierzwinski, Imperial Austrian 
chamber singers, and Herren Reichmann and Winkelmann 
knights of the Order of Francis Joseph. 

NILSSON AFTER HER CASH.—The Balfe Concert at the 
Albert Hall, London, June 10, will be Mme. Nilsson’s first ap- 
The celebrated songstress has 
just sued the family of her deceased husband, M. Ronzeaud, of 


pearance at a concert this season. 


Paris, for the amount of 247,000 francs, which she claims he 
borrowed from her and she gave him out of her private fortune 
and which he lost in stock speculations. 

A PIN FOR IMMORTALITY,—The Empress of Russia has 
presented Jean Vogt, of Berlin, with a diamond pin in return for 
the dedication to her of his pianoforte composition for four hands, 


’ 


** Kosackenlieder.’ 


SULLIVAN A LITTLE OFF,.—Sir Arthur Sullivan will next 
month be off to San Francisco for a three months’ holiday. 

Mr. PRATT GoEs TO Europe.,—Mr, S, G., Pratt, of Chicago, 
the composer and director, left for Europe on the Adriatic last 
Saturday. Mr. Pratt expects to return in September. 

His Home To BE New York.—Mr. Victor Flechter, of Cin- 
cinnati, well known to nearly all the musicians of the country as 
one of the most efficient judges of old violins, leaves for Europe 


on June 6. On his return he will remain in New York, which 
city will be his permanent residence in the future. 
DEATH OF Two SINGERS.—The Paris newspapers announce 


the death of two performers who will be remembered by American 
The better known of the two was M. Barré, the bari- 
tone, who sang under Mr. Strakosch’s management during Mme. 


audiences. 


Nilsson’s first operatic season in this country ; the other was M. 
Gabel, whose cavernous mouth and wonderful grimaces made the 
gendarmes’ duet in ‘‘Geneviéve de Brabant” the hit of the 
operetta, both in France and in the United States. 


A PROMISING STUDENT.—At the student’s concerts of 
the Baltimore Peabody Institute last Saturday, Miss Jenny Lind 
Mueller, a young pianiste and a pupil of Prof. bB. Courlaender, 
played Liszt’s ‘‘ Venezia e Napoli” and Pease’s fantasie of the 
“Mignon” polonaise in excellent style. Miss Mueller is a 
talented lady whose future as a pianiste is assured if she continues 
to apply herself as she evidently has done, 


AN ORGANIST’S RECORD.—The organist of St. Joseph’s 
Catholic Church, Baltimore, Md., Mr. I. TI. Stoddard, has been 
in charge of the organ since its construction in 1840—forty-five 
years, —and in all that time has missed only one service, and that 
was due toa change of time made suddenly without his knowl- 
Otherwise he has been on time on every occasion in forty- 
Mr. Stoddard has been in 
charge of the retail department of William Knabe & Co. since 
1857. 


edge. 
five years—an unprecedented record, 


WHERE Is SIR JULIUS ?—From London the pleasing fact 
is announced that the veteran Sir Julius Benedict is well nigh re- 
stored to health, A German paper, the Allgemeine Deutsche 
Musik-Zeitung, has, however, already announced the death of Sir 
Julius, which event it fixes on the 17th March last, in the follow- 
ing words: ‘‘ Todtenliste.—Sir Julius Benedict, beriihmter en- 
glischer (deutsch geborener) Componist und Dirigent, + 17 Marz, 
im 1804 in Stuttgart).” 
Where did our German contemporary obtain this information? 


81 Lebensjahre (geb. 24 December, 
The account is wrong on two points. Sir Julius, we believe, was 
born on November (not December) 24, 1804, and—which is of 
more consequence—he did sof die on the 17th of last March. At 
the time of going to press we believe Sir Julius has nearly got 
over his serious illness, and we trust he may yet be spared many 
years. 

VISITING ADELINA PATTI.—One of our local contempo- 
raries announces with considerable gusto that Mrs, Adelina Patti 
has invited Mr. Slosson, the well-known pigeon-pool player, to 
visit her old feudal castle in Wales. It is no uncommon thing 
for this hospitable lady to invite people to visit her at her home, 
but there are very few instances where her invitation has been ac- 
cepted by citizens of this republic. If going to visit Patti in- 
volved no more trouble nor expense than a horse-car ride or a 
brisk walk, or even half a day's travel on a railroad, it is reasona- 
ble to suppose that Mrs, Patti's beautiful villa would be crowded 
with Americans all the time. But in order to avail himself of this 
charming lady's hospitality a Chicago man would have to go to 
the expense of a railroad ticket to New York, a passage to Liver- 
pool, a ticket from Liverpool into Wales over the Yellylliddi and 
Thththdlli Railroad and "bus fare from Thththdlli to Ythillddithl, 
where Mrs. Patti's villa is located ; then would follow the expense 
The cost of such a trip would be large, and it 
We believe there 


of the return trip. 
would involve a considerable lapse of time. 
are two American journalists who have gone abroad for the 
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de Young, of the San Francisco Chronicle, and Mr. Edward 
Rosewater, of the Omaha Bee, Although they had free passes 
most of the way, and carried basket lunches, the cost of the 
journey in each instance exceeded £250 sterling, and both of the 
editors in question were seriously injured by being thrown from 
their horses while out hunting Welsh rabbits in Mrs. Patti's well- 
stocked preserves. — Chicago News. 


COMPLIMENT TO MR, AMBERG.—At the Thalia Theatre 
last Saturday evening the performance was a special benefit com- 
plimentary to the indefatigable director, Mr. Amberg, and clos- 
ing the season of German operetta at that place. A crowded 
house attested the general recognition by German-speaking thea- 
tre-goers of the director's efforts diligently made and always with 
good judgment, to advance the standard of this class of opera. 
The first act of ‘‘ Der Feldprediger,” a charming comedy, ‘‘ Sie 
hat ihr herz entdeckt,” and the second act of ‘* Nanon” gave the 
program an attractive variety. At the end of the latter act there 
were loud calls for Mr. Amberg, and after the curtain rose again 
the stage was made even more brilliant than it had been by the 
numerous floral pieces and bouquets sent by friends of the direc- 
tor. The members of the company presented him with a bronze 
model of Krupp’s great trip-hammer at Essen, and the attaches 
of the theatre gave him a handsome clock of repoussé brass, 
medizval in style, and set upon a frame of plush. Mr. Amberg, 
in a brief speech, expressed his gratitude for the co-operation 
given to him by his company, his orchestra and the public, and con- 
gratulated them that his labors had made German operetta a per- 
manency here and the Thalia the model theatre of America. The 
company will begin a season in Chicago on June 6. 


REINHOLD HERMANN ELECTED.—The New York Lied- 
erkranz elected Mr. Reinhold Hermann, of this city, last week as 
their new conductor, to supersede Messrs. Theodore Thomas and 
Edward Heimendahl, the previous first and second conductors of 
the society, both of whom had tendered their resignation. Mr. 
Hermann is a good musician, and has also had some experience 
in training a chorus. 


Mr. Eppy CALLS.—Mr. Clarence Eddy, the well-known 
Chicago organist and our esteemed contributor, gave us a call 
last week. [He looked hale and hearty, and is as busy giving 
organ recitals and opening new organs as a musician of his 
ability deserves to be. 


THE LONDON “ FIGARO” ON FERDINAND HILLER.—The 
ancient with the scythe is still at work. 
such mortality among musicians as during the past few months of 
the present year. The latest to depart is the veteran Dr. Ferdinand 
Hiller. Although best known as Hiller of Cologne, he was until 
a few years ago an almost equally familiar figure in England. 
At the Crystal Palace and at the Popular Concerts, Ferdinand 
Hiller was not only a name but a personality. His compositions 
have, it is true, never been accepted here, save as that which the 
late Richard Wagner called kapellmeister music. But he com- 
posed for the Birmingham Festival and other great gatherings, 
and his essay on Mendelssohn is perhaps almost as well 
known Ferdinand 
Hiller was a genuine link between the present and the past. Un- 
til his decease on Sunday his friends could converse with a man 
who had visited Beethoven on his death-bed, and whose mind 
was richly stored with personal reminiscences of Hummel, Schu- 
mann, Chopin, Cherubini, Heine, Meyerbeer, Fétis, Mendels- 
sohn, Spohr, and many another celebrity. Such men are now 
rare. Hiller was only fifteen when in 1827 he saw Beethoven. 
Our friend, Sir Julius Benedict, is now one of the very few who 
can recollect the composer of ‘‘ Fidelio.” 


Rarely has there been 


as any English writing by a foreigner. 


GOuNOD’s LAWSUIT.—On account of Mrs. Weldon’s big 
judgment against him, Gounod has relinquished his intention to 
come to England in August to conduct his new oratorio ‘‘ Death 
and Life,” at the Birmingham Festival. M. Gounod, like the 
Abbé Liszt, has, he states, resolved not to again set foot on the 
shores of perfidious Albion. He will continue to send his music 
though, of course, for a consideration. His oratorio will, instead, 
be conducted by Dr, Hans Richter, who will, with the exception 
of a few weeks’ holiday at Wiahring Cottage, spend the greater 
part of the summer and early autumn in England. 


M. BENOIT’s CANTATA,—Great praise is accorded by the 
Antwerp critics to the cantata by M. Benoit set to a poem by Jan 
van Beers for the opening of the exhibition. The forces consisted 
of a choir of 792 voices and an orchestra of 200, reinforced by 
three real cannon, 

Von BULOw’'s WIT.—Dr. Von Biilow has by no means 
lost his gift of elegant repartee. During his recent visit to Paris 
he was asked to play at the house of a very distinguished per- 
sonage. His hostess, after listening for a short time, began an 
animated conversation with another distinguished guest. The 
doctor at once stopped. The lady looked surprised, but our ex- 
cellent friend, with his utmost politeness and sang/froid, re- 
marked, ‘* Quand Madame parle, tout le monde doit se taire.” 
The doctor scored what the other Mr. Joseph Bennett would call 
a canon and three pockets. 

ROSA IN ENGLISH.—Mr. Carl Rosa speaks the English 
language as perfectly as if he were borna Briton. But when 
under the influence of strong artistic excitement he lapses into the 
most extraordinary pigeon-English. So when the popular mana- 
ger was called before the curtain after the production of 
‘*Manon” on Thursday, to bow to as cordial a burst of cheering 
as ever rang through Drury Lane, certain wickedly-disposed 





special purpose of visiting Mrs. Patti; we refer to Mr. Michael 





friends and admirers of his in the stalls yelled at him for a 





**speech.” Mr. Carl Rosa then delivered himself somewhat as 
follows : 

‘* Ladies and gentlemen—I haf the honor now to inform you 
that M. Massenet, the composer, he haf not yet come for Eng- 
land in consequence to-night of illness as was expected. Under 
these circumstances I shall telegraph you that he haf received this 
the opera with great success if you will allow me and [ think dot 
is right.” 

And then the audience went merrily into renewed cheering. 
Mr. Carl Rosa is the most deservedly successful of all opera man- 
agers. But he really should not prepare his speeches in advance. 
London Figaro. 

MME. EsSIPOFF APPOINTED.—The Emperor Wilhelm 
has appointed Mme. Annetta Essipoff a ‘ Royal Prussian Court 
pianist.” After a tour of no less than seventy concerts, Mme. 
Annette Essipoff is resting in Vienna, where she proposes to stay 
till October. 


HERR HANS RICHTER, M.D.—At the conclusion of a 
brilliant provincial tour through England (directed by Herr 
Franke and managed by Mr. Schultz Curtius) with his orchestra, 
Herr Hans Richter had conferred upon him the degree, honoris 
causd, of Doctor of Music at the University of Oxford. It has 
been said with truth that in this step the University has conferred 
equal honor upon themselves and upon the great Wagnerian con- 
ductor. The rector of Lincoln, as public orator, ‘‘ presented” 
Herr Richter, and in the course of his Latin oration, referred to 
his powers as an orchestral leader, and to his wonderful memory. 
Dr. Richter then conducted a concert in the Sheldonian Theatre, 
and in the evening he was entertained at a banquet by the Uni- 
versity Musical Union. It is now six years short of a century 
since the University of Oxford last granted a degree of music 
honoris causé to a foreigner, Dr. Richter’s immediate predecessor 
being Haydn. 





A Faelten Piano Recital. 
E were present at the nineteenth piano recital of 
Prof. Carl Faelten, given last Friday afternoon in the con- 
cert hall of the Peabody Institute, Baltimore. The program we 
hereby append. 
Sonata in F sharp major. Op. 78.......0000:seceeseecuee L. Van Beethoven 
Adagio. Allegro ma non troppo, attacca. 
a. ** Messengers of Spring. Op. 5. Nos. 2, 4,5, 6and 12 
Alla marcia in E flat major. 
Intermezzo in E minor. 
Cavatina in E major. 
Fughetta in C sharp minor. 
Romanza in A flat major. 
b. Valse Caprice inG major. Op. 116........0-ceecces evsceiee oven * 
a. Fantaisie in F minor. Op. 49 aanebrenss Fr. Chopin 
é. Berceuse in D flat major. ig 
c. Valse in C sharp minor, 
d@. Polonaise in A flat major. 
a. Etude in F minor 


4, Rhapsodie Hongroise in E flat major. No.4...... ... 


Allegro vivace. 
ovecnv mee 


Op. 64. 
Ps BB 02 cexs 





-eeee- Fr, Liszt 


“ 


Mr. Faelten ranks among the foremost pianists in this country 
at present. Technically, as a matter of course, his work was 
fauitless, and to this he adds a pronounced individuality in the 
conception and interpretation of the compositions he plays. He 
is able to do what but few pianists succeed in accomplishing with 
a Beethoven sonata such as opus 78 ; and that is, he is able to 
still further increase our interest in so well-known a work, while 
the romantic school of piano composition under his dexterous 
manipulation acquires exceptional charm. The ‘* Fughetta” and 
** Romanza,” of Raff, the F minor fantaisie of Chopin, and the 
‘** Etude” of Liszt were made intellectual treats. 

The twentieth recital is to take place on Friday. Mr. Faelten 
will play Hindel’s ‘‘ Prelude and Air” in D minor; Schuber’s 
“Rondo” in D major, op. 53, and minuetto from op. 78 ; Men- 
delssohn’s scherzo, ‘‘ Caprizzio” in F sharp minor ; ‘‘ Andante 
Sostenuto,” op. 72; ‘Spinning Song,” op. 67, No. 4; “* Pre- 
lude et Fugue” in E minor, op. 35, No. 1, and Beethoven's 
‘* Sonata,” op. III. 

Mr. Faelten, who plays at one of the recitals during the coming 
session of the Music Teachers’ National Association, in July, in 
this city, has selected for that purpose Beethoven's ‘‘ Sonata,” 
op. 106. 

The piano used by Faelten last Friday was a superb Knabe 
concert grand, which combined a sonorous and powerful bass with 
a treble of exceptional singing quality and brilliancy. It was an 
instrument thoroughly adapted for the concert stage, as the tone- 
quality was exceptionally beautiful and the tone-quantity sufficient 
to penetrate into every part of the large hall of the Peabody Insti- 
tute. 








——At the office of the Park Board in Union Square 
there are petitions signed by 25,000 names asking for the con- 
tinuance of the Sunday concerts. The Board has, already made 
its arrangements and the Board of Apportionment has set aside a 
special sum for the concerts. They will be given by Cappa’s 
Seventh Regiment Band. The appropriation includes $9,430 for 
the Central Park concerts on Sunday and Wednesday afternoons ; 
$3,200 for the Battery Park on Friday nights ; $1,600 for the 
Tompkins Square and East River Park in Eighty-sixth street ; 
and $350 for calcium lights. The first concert will be on May 31. 
‘‘The programmes are all presented to the Commissioners for 
revision before they are printed,” President Crimmins says, ‘* and 
the selections are confined to sacred music. I don’t see what the 
Sabbath committee or others can say about them. If they will 
attend one of the concerts and see 100,000 people listening and 
enjoying themselves, I don’t think they will say anything more.” 
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English Opera. 


HE American Opera Company, under the man- 
agement of Messrs. Ford & Wallace, produced Auber’s 
‘* Fra Diavolo” during last week at the Fifth Avenue Theatre 
to paying audiences with the following cast: Alfa Norman, 
Zerlina ; Zelda Seguin, Lady Adicash ; G. W. Traverner, Fra 
Diavolo ; James G. Peakes, Lord Allcash, and Henry Peakes, 
Beppo.  Balfe’s ‘‘ Bohemian is the opera which is on 
the bills for the present week with the following cast : 


Girl” 


.. Alfa Norman 

.Mr. Geo, W. Traverner 
..Mr. Alonzo Stoddard 
Mr. Henry Peakes 

Mr. Maurice Connell 
...Miss Mitchel 

.Zelda Seguin 


Arline 

Thaddeus 

Count Arnheim... 

Devilshoof 

Florenstein 

Buda 

The Gypsy Queen 
To-day a special matinee will be given, when ‘‘ Fra Diavolo” 

will be heard again. Luigi Carlberg, a young baritone, made 

quite an impression in the minor role of Matteo, in ‘Fra Di- 

Miss Norman has a pleasing voice, which time, with 

Mrs. Seguin is too well known for 


avolo.” 
study, will make effective. 
special comment. 


Sherwood in Champaign. 


Cuampatcn, IIl., May 16, 


R. SHERWOOD is indeed a welcome guest in our city. 
His audience was smaller than that of last winter, although it was 
one of more musical intelligence. The program was as follows: 
Prelude and fugue...... . Haberbier—Guilmant 
(Arranged for the ‘pianoforte by Mme. 7 Rivé- King.) 
Dedicated to Mr. Sherwood. 
Op. 27, No. 2. : L. V 
Op 17 
oe vaeees Shubert 
"....Mendelssohn 


. Beethoven 


. Moonlight Sonata. 
Schumann 


a. Maestoso, Semper Energico, fe ‘fantasie i in C. 
4. Romanza. Op. 28, No. 2. ° cooce 
c. Moment musicale. Op. 94. No. 

. Hunting Song. No. 3 from “ Seas ‘without Words’ 

Waltz, A flat. Op. 

P Nocturne. Op. 15,1! 
. Etude. Op. 10, No, 5. (On the black & keys). ee ie 

Etude, “If I werea Find? oe ae .. Henselt 

** Les deux Alonettes"’...... Saedemsenes Leschetizky 

c. ** Chant sans paroles "’ : . Tschaikowski 

. “ Norwegian Bridal ated passing by” . Grieg 

. Valse C aprice, E flat. .. Rubinstein 

* Spinning Song,"’ from ** Wagner- Liszt 


d Flying ‘Dutchman’ 
¢. Tannhiuser Marc 


The ‘prelude and fugue were stand: even by careless listeners, although 
such compositions are rarely given by concert players in our smaller cities of 
the West, The sonata was a masterly performance, especially the first 
movement. The romanza by Schumann attracted more attention than the 
preceding number. I thought that he begun the Chopin nocturne rather 
carelessly, but a few bars convinced me that it was in the hands of an artist. 
The two etuds gave us the happy thought that technical acquirements is a 
The waltz caprice had to come as a matter of satisfaction. 
Wagner's compositions, arranged by Liszt, seem to be special favorites of 
Sherwood. He certain'y does credit to the composer. Mr. Sherwood is an 
artist of no mean school. We may justly feel proud of him because he is an 
American, We trust that he will make us another call at no distant date. 

H. I. Carrenrer. 


joy forever. 


Music in Utica. 


Urica, May 10. 


peeerenen APMADOC, of this city, has been appointed 
one of the adjudicators on music at the New York Eisteddfod. 

On Wednesday evening, May 20, Hiindel’s famous oratorio, ‘* The 
Messiah,” is to be given by the Handel Choral Union of the city. The ora- 
torio is known as one of the most difficult musical compositions ever written, 
and never before has its presentation been attempted in thiscity. The 
Choral Union, composed of seventy-five voices, under the leadership of 
Prof. W. J. Stephens, have been studying and rehearsing the same for over 
four months and have mastered it. The solos will be sung by Mott T. 
Brown, Mrs. George W. Oatley, Miss Langworthy, Professor Stephens, 
Mrs. Castler, John Prince Jones, Henry Foulkes, J. L. Grant, Mrs, E. F. 
Jones and other well-known artists. The accompanists will be furnished 





by Mrs. W. F, Hopkins on the piano, Prof. George Owens on the organ, 
and the old Utica Band orchestra of fifteen pieces. The event promises to 
be the musical event of the season. 

Friday evening a large and refined audience assembled in the Op: ra House 
to listen to the closing entertainment of the Mechanics’ Association. On 
account of the failure of the Levy Concert Company, Prof. F. 
of New York city, arranged a concert to take the place, and was fairly a 
success. The following program was arranged : 
1. Piano duet—Two Dance Poems 

Polka, 


a. Ala Po 4. Ala Galop. 


r. and Miss Riesberg. 
. Soprano Solo—Grand Aria from ‘* Linda’ 
Mile, de Lussan. 
. Piano—Fantasia on Russian Airs 


Donizetti 
Thalberg 
Mr. : 
. Violin Solo— Ballade and Poumon .. Vieuxtemps 
ohn F. Rhodes. 
. Bass Solo, ** O der mein hoider Abendstern,” from “* Tann- 
user”. 
“Townsend H. Fellows. 
. Piano Duet—Festival March Riesberg 
Mr. and Miss Lula Riesberg. 
. Soprano Solo— 
a. A Rosebud. 
6. Nanette 


...(New) 
Millard 
Mile. de Lussan. 
. Piano— 
a. Study in Octaves 
4. Serenade. 
. Study in Octaves wv alse) ‘ 
awe Riesberg. 


.Czerny 
Moszkowski 
..Concone 


» mens aia—"" Din Ge Bette © oc cnasacscs cane +00 ccvecccseccvess Riesberg 


. Violin Solo— 
a. Nocturne. 
6. Spanish Dance 


.Chopin 
Sarasate 
John F. Rhodes. 
. Overture to “* William Tell”’ 
Transcribed o- A gd rd by Liszt (1811). 
berg. 


Rossini 


Mile. de Lussan was well Fs to a large number, owing to the fact 
that she has spent considerable time at Richfield Spa. She has a brilliant, 
well-cultivated voice, under complete control, and captivated her audience 
from the first. She was repeatedly encored. Mr. Fellows has a good voice, 
but Utica has local talent that can compete well with him. Mr. Rhodes's 
talent greatly surprised the audience. His youthful appearance upon the 
stage won for him many admirers, and his performance upon the violin was 
fine. Repeated encores greeted him. The piano playing of Professor Ries- 
berg was duly appreciated. Miss Lula Riesberg acted as accompanist part 
of the evening. A Chickering grand piano was used throughout the enter- 
tainment. 

The last of the subscription concerts under the Harmonics will be given in 
Westminster Chapel Monday evening. 

The program will be made up mostly of local talent. 

Henry W. Kirke. 





Music in St P Paul 


Sr. Pau, May 1s. 


| Pert week was truly a musical week. Monday, Mr. 
Clarence Eddy, organist, assisted by Miss Glidden and Messrs. 
Stoeving, Barritt and Titcomb, of this city, gave an organ concert at the 
House of Hope Church, including many numbers of much merit. 

His selections included Preludio from the Third Sonata, Guilmant ; Com- 
Funeral March of a Marionette, Gounod ; Prayer and 
Cradle Song, Guilmant, arranged by Eddy; gavot from ‘ Mignon,’ 
Grand Fantasie in E minor, Lemmens; variations on ‘* Jerusalem 
the Golden,” by Spark, and Theme, Variations and Finale, by Thiele. 

The gavot from ‘* Mignon,” and the fantasie ** The Storm,” by Lem- 
mens, showed the organist’s wonderful technique and knowledge of his in- 
strument. Mr. Stoeving, the violinist, gave Sarasate’s ** Zegeunerweisen”’ 
in a very effective manner, and Miss Glidden’s song,‘ Three Wishes,” by 
The concert was largely attended and was 


munion in F., Grison ; 


Thomas ; 


Pinsuti, won a deserved encore. 
in every respect a success. 

Wednesday, May 6, our May Festival opened, and despite the threatening 
weather an audience of nearly three thousand attended. 

The opening selection by the orchestra, under the direction of Sig. Jan- 
notta and concert-master Jacobson, was the “ Tannhiuser”’ overture, fol- 
lowed by "s** Trit i,’ and to say that it was well rendered 
would be too slight praise. The string orchestra next gave a selection from 
Hindel, followed by the Boccherini ‘‘ Minetto,”’ so full of beautiful and pleas- 
ing effects. Miss Phillips being unable to be present at the first concert, 
Miss Thurston took her place, and though her voice lacked the power to do 


Sch 





W. Riesberg, | 
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full justice to her part, she filled Miss Phillips’ place very acceptably. The 


“ Stabat Mater,” by Rossini, was next given in its entirety, with the follow- 
ing voices: Soprano, Mme. Pappenheim ; alto, Miss Thurston ; tenor, Mr 
Fritsch, and bass, Mr. Whitney. 

Thursday, the second evening, brought a more 
the ** Salve Dimora,” from ** Faust,”’ sang by Mr. Fritsch, and the aria, from 
Mendelssohn's ‘Son and Stranger,” “I Am a Roamer, “ Mr 
Whitney, and also Signor Jannotta’s grand concert march, ‘* Peace Festival, 
by the orchestra. ‘Ihe concert concluded with the“ Hallelujah Chorus,” 
from the ‘* Messiah.” 

Friday evening was the oratorio evening, 
work in hand, and Whitney, Pappenheim and Fritsch, the soloists, assisted 
by the Choral Union, of 300 voices. The work is rather tiresome fora West- 
ern audience, but all seemed well pleased with it and many parts were enthu 
siastically applauded. At the Saturday matinee, the concert of Thursday 
evening was repeated, with the exception of Mr. Whitney's solos, which 
were replaced by Mme. Pappenheim’s singing of Gounod’s ‘* Ave Maria”’ 
and Prof. Jacobson’s playing of Ernst’s Russian airs for violin, with orchestra 
Saturday evening, our festival closed, Haydn's “ Creation” 
Mme. Pryce; Uried, Mr. Dono 
Mr. Gehan 
consist- 


varied concert, including 


sung by 


Seasons " being the 


Haydn's “ 


accompaniment. 
being sung by the following cast : 
hue; Raphael, Mr. Buckalew ; Zve, Miss Shawe ; 

The oratorio was preceded by what might be termed 
** Leonore,”’ No. 3, by Beethoven, 


Gabriel, 
idam, 
a short olio, 


for the orchestra; 


ing of the overture, 
concerto fantastico, for violin and orchestra, 
the “* Jewel Song,”’ from ** Faust, 
and Beethoven’s Symphony, No. 7, 
The festival wasa brilliant success 


composed and performed by 


Herr Stoeving ; ” beautifully sung by Miss 


Ida MacPryce ; 
dances, by Hofman, given by orchestra. 
in every respect and reflects great credit upon its originators and upon the 
eader and director of the Choral Union, Signor Jannotta. Cc. H.W 


and two Hungarian 








Minneapolis Melody. 


MINNEAPOLIS, May 22. 


HE last week has been a week of recitals and musicals, some 
ae of decided merit. 

Professor Proctor, assisted by his pupils, gave a recital at Westminster 
Church, assisted by Frank Dauz, Jr, Thomas Ward, tenor, and 
others. On May 109, Prof. G. Johnson gave a musical at Mr. 
residence, assisted by Mrs, Lyman F. Brown and his own pupils. 
cellence of the recital proved that Professor Johnson is doing good and thor- 


violinist ; 
John Crosby's 


The ex- 


ough work, 

Prof. C. 
at Westminster Church, May 1s, assisted by Paul Stoeving, violinist, 
Mrs, H. F. Gleason, pianist. 

The trio for piano, crgan and violin, was the finest piece on the program, 
the blending and shading in the softer passages being beautifully rendered. 
Professor Merriam also gave a parlor concert last week, the most striking 
feature on the program being an improvisation on the piano by Miss Ger- 
trude Cady, twelve years of age. 

The Thomas Festival will occur June 12, 13 and 15 
will have charge of the program, and will be assisted by the Philharmonic 
Society of 2co voices, under the able directicn of Mr. D. Blakely. The con- 
cert of June 12 will be opened with an orchestral rendering of Beethoven's 
symphony 2 in D major, and will be followed by part ii. of ‘* The Creation,” 
with Emma Juch, Wm. J. Winch and Max Heinrich 
Fursch-Madi will sing an aria from “* Freischiitz."” 

At the Saturday matinee, May 13, Helen Campbell will sing an aria from 
Gluck’s ‘* Orpheus,” and Emma Juch will sing the aria, ** Sweet Bird,” from 
Hindel’s ‘11 Penseroso,””’ and Mme. Fursch-Madi sings an aria from 
Gounod’s ** Reine de Saba.” 

The evening program includes ‘** Stabat Mater"’ 
and Campbell and Messrs. Winch and Heinrich as soloists. 
Madi will afterward sing several selections. June 15 program will include 
scenes from Gluck’s ** Alceste,”’ Spohr’s aria, * Die Stille Nacht Entweicht,” 
by Miss Juch, and scene and aria, “Ah Perfido,” by Mme* 
Fursch-Madi. 

The programs are all very attractive and have less of the Wagner spirit 
than the concerts of last year. The artists engaged have given much satis- 
faction in other cities and will no doubt be greatly appreciated here. 

Miss Annie Sutherland, who has been singing the part of /uno in “ Or- 
” at the Pence Opera House, will shortly enter upon an 
in which she will take 


and a bright, 


H. Morse, organist, gave the first of a series of six organ recitals 
and 


Theodore Thomas 


as soloists. Mme. 


entire, with Misses Juch 


Mme. Fursch- 


Beethoven's 


pheus and Eurydice, 
engagement with Grau’s Comic Opera Company, 
leading roles. She has a good voice, is young, very 
vivacious actress, and will no doubt become a great 
operatic stage. 


pretty, 
the 
Vv. G. B. 


favorite upon 





RUD. IBACH SOHN 


COLOGNE, Unter Goldschmied 38. 


BARMEN, Neuerweg 40, 


- MANUFACTURER OF— 


Grand « Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 


HESE beautiful instruments are designed and executed by 


true artists. 


They combine with a tasteful, elegant ex- 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 


sympathetic, 
fully appreciated. 


They must be heard and seen, to be 
Testimonials from great authorities. 


Prizes at many Exhibitions. 


SPECIALTIES: 


CONCERT and PARLOR GRANDS, 


Preferred and praised by the artists for 


ALAA WW 


TONE AND TOUCH. 


Artistic Cases in any Style to order, with strict 


INTERIOR OF PARLOR GRAND. 


correctness guaranteed. 


UPRIGHT, ITALIAN RENAISSANCE, 
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T is a sma!l kind of business for an editor of a musical | Behning & Son...............+....2.New York. competency of the jury. Whether this effort be successful or not 
journal to take a piano or organ for advertisements Behr Bros. OO. a cicscsnves 200 cepa on em York. does not matter, for the hearty sympathy of these gentlemen for 
or puffs of the firm that makes the instrument and then C. C. Briggs & i. ei: pers, Boston. the piano jury does not affect violin judging. 
go around among his friends and try to borrow as much pei ih ate c Oo 0060 centesess dewbes Erie. ; The course taken by my agent is verified by a majority of the 
money on the instrument as hé can get, with the inten- “ i SC ss a <c5e seh s Sake ay and Boston. violin exhibitors, who, in my opinion, are also ‘‘ Exhibitors of 
é i , . Fs UN ss 0-s'en wane eee he eee iis , ical i "2 i ini 
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; § rf DPOGWE BNOR, .4..00's:050 00 5 9.9,00 9 Sesmesn New York. were to be tested, and they had to submit to the award punish- 
way through. Should we ever get the complete details | pe Zouche & Atwater...... Montreal pace 
of the syste ve will give that editor Sway badly, and | W. J. Dyer & Bro.........ssse0eee: St. Paul and Minneapolis. My agent was justified in refusing to compete under the cir- 
the firm that is allied with him in that kind of business | Emerson Piano Co...........cceeeeee Boston. cumstances from the standpoint of common sense. 
will not be spared either. Estey Organ’ Co. . 2... .65<000: eeuaighs .- Brattleboro, Vt. But how a violin player can submit to such unjust and foolish 
= Fe SRONEE ss 0 5's niviensas% biadeeiciars New York. proceeding, to try the quality of a violin amidst the rattling noise 
Ernst Gabler & Bro........ cocccesscolNew YOrk. i y . i 
A Cou ntry Scam p. mana As be " Z : ew a im of machinery, I am not able to solve, unless there was a certain 
HE other day an interestiug card was left at our]. , ayne Organ Co.......++.++0++5 ort Wayne, Ind. metalic jingle connected with this noise, the sound of which often 
office. which read : Guild, Charch & Co... .«.<tses% «+++... Boston. leads the righteous astray. I am not surprised to see that in spite 
’ 7 a Ramet & Davie (Co, 6605 se0ssasccky eae Boston. of the emphatic declaration of my representative that the jury 
ou are no good ; d —-m the trade papers if they will not a . r P 
shila cilia miute- vail Uenes , Hallett & Cumston...... Ss Gere eee Boston, was incompetent, and therefore would not be wanted to judge of the 
' ical tient Hardman, Peck & Co............+....New York. quality and character of my instruments, this refused jury has 
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ow, if there is anything on the surface of this naturally : SR igre hide a prea 
: ie : : " 7 | Hinners, Fink & Co........ Otee iene Pekin, Ill. One member of this jury, who seems to be more pugilistic than 
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' ‘0 : bef bal vers & Pond Piano Co. . 2. ssi aces Boston. musically inclined, has threatened to whip my representative for 
yet of late we have been very cé s before we ; ] EC alti : ; i i ical j 
yet « e we have been very cautious before we printed | wm, Knabe & Co.......... Se rete Baltimore. the comment he published in your paper. To this musical juror- 
what was told to us as news—for to tell the truth, nearly | Kranich & Bach..........eee0eeseee0 New York. slugger the prize intended for me may be given, as I never would 
half that was told to us was fiction, not fact, and there-| C, Kurtzmann........ sila tee & ..- Buffalo. accept of it. My observations about this jury and their method 
fore not news. [dnbonied Or Gone. .o68.6° 5 seins -. New York. of operation I must necessarily close with the prayer of the Re- 
“Country Scamp" may have told us something which | Mason & Hamlin Organ & Piano Co....Boston and New York. | deemer, ‘* Father forgive them, for they know not what they do."’ 
he might have believed (or not) to be the truth, and] FE. H. McEwen & Co................New York. Respectfully yours, Gro, GEMONDER. 
upon investigation we found it to be anything but the | Henry F. Miller's Sons Piano Co...... Boston. The promised letter alluded to in the above telegram 
truth. Consequently we could not print it, and that | New England Piano Co......... - Boston. to THE MUSICAL COURIER neverreached us. The jurors 
probably made “Country Scamp” angry because he had | ©- D. Pease & Co... ---New York. on musical instruments were: 
his little axe to grind and we did not provide the grind- . et . nice gh A poe. Mew iVork. Beat Es ck ganna Se KAake ress one Piano teacher. 
stone as he expected. Maybe “Country Scamp” told ones ays Perreinnrs a M.: Henzp Jqaettéo<25 «- sncisses rome Tee Violinist. 
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i o] Freeborn G. Smith ....0.cceccesecese New Y 3 M A : 
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wre ; ’ . | Smith American Organ Co........ . Boston. ‘ : >; : 
the absence of veracity on his part, certainly was suffi- | . aye : , (According to the official report, Mr. Pilcher gave himself the 
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However, it seems to us that “Country Scamp” is a] Charles M. Stieff.............. cihaliieiie. {Mr. Kotlin retired before the jury went to work. 
pretty good fellow after all, and we suppose the news he | Stultz & Baur...c.c.0 ccccccecccccece New York. EpIroRS MUSICAL COURIER. ] 
told us was to the effect that his wife had just given | Horace Waters & Co.......-.ceeeces .New York — 
birth to a bouncing boy. Our memory is poor and we | Weaver Organ & Piano Co............ York, Pa A Remarkable Piano. 
forgot the information. For this we apologize, for if | Wegman, Henning & Co............. Ithaca. OWN in Baltimore a piano salesman vegetates 
there is one thing that above all others belongs in the | Wm, E. Wheelock & Co..... ..++..New York. D who, we are sorry to say, does not characterize his duties 
trade notes, or news column of a music-trade paper, it is | Whitney & Currier.....-....-++..0+5. Toledo. by the aaa PRE i shen of the piano salesman at large 
the notice of the arrival of an heir in the family of amem- Woodward & Brown.......-+-.-++.++5 Boston. The other day he secured a lady customer for a second-hand 


ber of thetrade. We acknowledge it; we are no good. 


UNIFORM W 


> 
¢ dectded to present to the manufacturers of 


ARRANTY. 


hai 
vanos and or vans, and also lo the dealers, a compre- 
hensive form of warranty which we shall propose for unt- 
v/ adoption by the trade in this country, Although it 

ts intended that this warranty shall act asa protection to 


IV’ 


purchasers, it shall not be used as a means to annoy the 
/ 


manufacturer and deal 


/n 
ime just lo all parties concerned that it will at once be 


rv for trivial and untenable reasons. 


fact, we intend to make tt so concise and at the same 


or sometimes once in two years will do for them. 
course, condemns a piano with parties hearing it who intend pur- 
chasing and then, you know, no maker can guarantee a piano 
that is neglected in such manner. 


The following communication has been received on the subject 


of the Uniform Warranty : 

Newsurc, N. Y., May 18, 1885. 

Editors Musical Courier : 

N making up your new warranty, please have the following 
inserted on the margin: ‘‘ We will not be responsible for 

this warranty unless the piano is regularly tuned by a competent 

tuner ; or, say twice a year during term of guarantee.” 

It iscustomary in this section for us to keep pianos in tune the first 

year free of charge, and we find that purchasers are very particular 

and sensitive about the tune and tone during the first year. After 

that, when they have to pay for tuning we find that once a year 

This, of 


We have a great deal of trouble with parties who have had 





/t will embrace questions affecting exposure of the instru- 


(s to the action of the atmosphere ; 


, 


rosewood veneers ; the splitting of the veneer or the sound- 


ny-board ; the cracking of the plate; expenses in case of 


re-transportation , tuning and repairing and many other 
ntial questions, 
yder to get the views of every manufacturer and 
ry dealer using a warranty of his own, we hereby re- 
( every firm interested in so important a movement as 
ntend to carry out to mail at once to our office the form 
wranty now used by eat h, and, af AeCESSATY, to add Sug- 
stions which may subsequently be embodied in the war- 
PHE MusicaAL COURIER. 
constant complaints in reference to the annoyances 


ranty of 
Th 
ed by the incomplete warranties now generally used 
induced us to agitate the adoption of the Uniform 
Warranty. Please send at once all forms of warranty you 
find, as tt will take several months to complete the one 
hi view, and the sooner it is presented to the trade 
nd adopted, the better for the trade. 


?, 
I n” 


he following firms have sent in their warranties. 


Every manufacturer and dealer is requested to send 
warranty and suggestions. 

Baker 
Baldwin & Co 


B. F. BAN. ccccccencesceecses .. Boston. 
PD. i .. «Cincinnati and Louisville. 


Augustus Baus & Co... 





the checking of 


pianos three or four years who never had them tuned on their 
own account and they complain about rattling and poor tone, and 
tin-pan business, when it is really not the fault of the piano. 
And there are three or four tramp tuners around here who ought 
to be shot ; they are piano ruiners—not tuners. 

FigLpinc & Moscow, 





The New Orleans Exposition — Mr. 
Geo. Gemunder’s Letter. 
Astoria, N. Y., May 21, 1885. 

Editors Musical Courier : 
HE action of my representative, Mr. Fausten, at 

the New Orleans Exposition, in withdrawing my instruments 
from competition, the reasons for such action having been pub- 
lished in your issue of May 13, brought forth a dispatch published 
in the following number of your paper, reading thus: 
Your article of May 13 in reference to musical judges is highly incorrect. 
We must ask you to publish letter mailed you this day. 


Exuiprrors oF Musicat INsTRUMENTS, 
Group 8, Class 808. 


(Signed) 


I wish to say a few words in reply to this dispatch in order to 
show my thorough approval of the course taken by Mr. Fausten. 
I need not wait for the promised letter from the individuals sign- 
ing themselves ‘* Exhibitors of Musical Instruments,’’ for when 
one knows the authors, it is an easy matter to guess what may be 
expected. That this letter will not and cannot convince anyone 
of the incorrectness of my agent's actions is an established fact. 

I know of the noble effort made by certain piano manufac- 
turers’ agents to get signatures for a proclamation of indignation 


piano, and requested her to call at the warerooms of the firm to 
examine it. She called during his absence and one of the mem- 
bers of the firm showed her the piano. 

‘Tt is a seven-octave piano, is it not?” she murmured, 

‘*Oh, no,” replied the honest piano dealer, ‘‘it is not a seven- 
octave, but a six and a half-octave piano.” 

‘* Well, your salesman said it was a seven-octave piano.” 

‘* He might have said so,” suggested the dealer, ‘‘ but he was 
most positively mistaken, then ; it is only a six-and-a-half-octave 
piano.” 

After studying for a few moments the lady answered : ** I think 
I was wrong ; what he said was this—he said it had six and a 
half octaves in the treble and seven octaves in the bass. Yes, that 
is what he said ; oh, yes, seven octaves in the bass.” 

It is easier to imagine than to describe the expression of the 
piano-dealer’s face on hearing this unsophisticated explanation. 
The salesman’s salary will be advanced first of next year. 

N its latest number, the London and Provincial 
| Music Trades Review makes the following excellent remarks 
under the above caption: For some years past it has been the 
fashion for a few of the smaller German houses to manufacture 
on what they call the ‘‘ Steinway system.” The term is in itself 
a confession of weakness. If those manufacturers are not able 
to sail under their own colors, it seems absurd that they should 
seek convoy under the name of Steinway. As a matter of fact 
these pianos are not, and cannot be, on the ‘‘ Steinway system,” 
which now includes a large number of inventions duly protected 
by patent. Even if it were possible to use the Steinway patents 
the thing would be a mere copy. It is stated that one firm in 
South Germany acquired a Steinway grand, possibly of old pat- 
tern, and, taking it to pieces, reproduced models similar in almost 
every detail, A well-known London manufacturer once tried the 
same thing, with little success. A Raphael or a Titian is open 
to all the world, but the difference between the original and the 
copy is observable even to the amateur. Gilbert and Sullivan 
have won success by writing amusing comic operas. Other people 
have tried to imitate them, but the result has been pretty uni- 
A piano on the ‘‘ Steinway system” stands 








Pianoforte Imitators. 


formly disastrous. 


rela ively to a genuine Steinway in exactly the same position that 








against the expressed conviction of my agent regarding the in- 


a modern model does to a real Stradivarius. 









COURIER. 


Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura~ 
Have the indorse- 


THE MUSICAL 


The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO. Manufacturers, 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
“ar NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 
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ment of all leading artists. 























Known everywhere; aad sold ‘byt the t trade as in all - hea 
first-class instruments, 


a> R. W. TANNER & SON, 
N 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWAREKH 
Brackets, Pedal Guards, Pedal Feet &c. 
Nickel-P amy Bronzing and Jap ~ meng Fine Gray and 


Malleabl on Castings. All kinds of Piano Bolts 
cons' tantly on hand. 
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MATCH rss 


PIANOS 


33 Union Square, N, Y, 


Patented, 





THE ATTENTION OF PIANISTS IS CALLED TO THE 


PETERSILEA MUTE FPIANO 


as a means for the rapid and perfect development of the physical and mental powers needed in 
the higher pianoforte music. Please address the 


PETERSILEA ACADEMY OF BMUSIC, 
—-+»- Elocution, Languages and Art, *%-— 
Ge Crecucars Sent to ANY ADDRESS. 281 COLUMBUS AVENUE, BOSTON. 


THE WE & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ as in the business, and are the very best t that can be produced. 
"WILCOX ‘& WHITE ORGAN CO., Meriden, Conn. 
THE PUBLIC 


Prefer Decker & Son’s Pianos 


| Church Chapel : and Parlor | 


PIPE ORGANS, 


260 & 262 West 28th Street, 








Near Eighth Avenue, NEW YORK, 





OVE BiGnmTs DIFSaeLnN. Sry uelo. 
&@™ Send for Illustrated Catalogue. 


AGENTS 





Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. 




















DECKER & SON, 


Grand, Square and Upright Piano-F ortes, 


WITH 2GROTE METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 


Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 


“LEAD THEM ALL.” 





because they are matchless 





in brilliancy, sweetness and 





power of their capacity to 





outlast any other make of 





Pianos, 











PSGHER J, (FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 


ENOWNED FOR 


Py & ‘NOS 





—~> OFFICES AND WAREROOMS: ~<s— 


; 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. + 
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The Organ-Reed Trade. 


HE price of organ,reeds has for some time past 

been cut down to such a ridiculously low figure that the 
manufacturers of the same felt themselves compelled to make 
some kind of a combination or pool to advance it to a figure that 
That combination 
has a temporary existence now, as the following manifesto issued 
for the benefit of the organ manufacturers shows : 


would enable them to continue in business. 


A CIRCULAR LETTER TO THE TRADE, 

Within the past few months reeds and reed-boards have been offered by 
parties who either had no knowledge of their actual cost or were regardless of 
the same, at prices below those at which any machinery in existence can pro- 
duce them 

l'o protect our trade some of us have been obliged to meet these rates, but 


have notified our customers not to base the cost of their organs upon this tem- 
porary price of reed-boards. 
It mght be possible to withstand the present conditions for some months 


longer, but the end would be bankruptcy to us all, or we should be compelled 
to advance the prices of our productions. 
We deem it far more in the interest of our customers to return now to 
rates that are as low as can be permanently maintained, than to mislead 
them by continuiag a hopeless and ruinous struggle that involves not only 
r own business existence, but the best interest of our customers as well, 
lhe machinery we use is not surpassed in productive capacity by that of 
any industry in the world, and the same efforts that have brought the price 
{ reeds from $1.25 per octave down to the equitable and uniform rates we 
now quote you, and have at the same time so vastly improved the quality and 
value of our goods, will continue in the future,and you may rest assured that 
whenever it becomes possible to reduce the charges for goods we supply you, 
it will be as readily done as it has been in the past. 
neerely believing that the action we haye severally taken will commend 
ist and wise, We remain yours, 
Aucustus News. & Co., 
Munroe OrGan-Reep Company. 
G. W. Incatis & Co., 

May 15, 18 A. H. Hammonp & Co, 


tself to you as 


his circular letter to the trade tells nothing mew and its con- 
tents are an admission that the organ reed business must be re- 
vived or what was at one time considered valuable plant must be 


disposed of, However, a bit of history should be told and some 
few prophecies recalled in order to show several gentlemen in the 
trade that the only wise policy to pursue in commerce must be 


There was a time 
when fair and square business rules did not prevail with some of 
the organ reed men, and when THe Musicat Courier warned 
them of what was in store for them, and did so for the benefit of 
the organ trade and the organ-reed trade, its editors were ma- 


based upon fair and square business rules. 


gned and traduced. 

We always maintained and do so to-day, that the assistance 
given to Beatty at the time by the organ-reed and supply firms 
would ultimately damage the organ trade, and consequently the 
We advised them to stop, and had they 
stopped in time the organ trade to-day would be able to make a 


organ-reed trade. 


better showing. 
As far back as February 13, 1884, we said : 
It can hardly be possible that the large creditors are hoping still further to 


windle the public, by inducing innocent parties to continue sending money 
to Beatty for organs which will never be sent them, the money being divided 
among the larger creditors. Honorable men could have no part in such an 
arrangemeat, And yet, on the face of it, this would really seem to be the 
plan 

Here is the business carried on just as it has been, Every day of such 
business loses money, and diminishes the assets as compared with the liabil- 
ties. Is it the purpose of the larger creditors to get plenty of remittances of 
$37.50 each, for which no organs will be sent, the money being merely di- 


vided among these larger creditors? We cannot think so; but will not this 


the res 
\ er cor 


sideration for these creditors who are trying to sustain this 





business is that they are doing the worst thing they can for the organ busi- 
ness generally, and so are materially injuring their other customers, If they 
do succeed in keeping Beatty going for awhile, they may look for bad re- 
sults to themselves in the failure of other organ makers in whom they are 
interested, 

And two weeks later, February 27, 1884, we put these perti- 
nent questions : 

Perhaps two hundred f of organs are now buying their sup- 
plies of the very men who are running the Beatty business. Will they con- 
tinue to do so? 

The smatler makers of organs, who are getting their supplies of reeds, 
reed-boards, actions, &c., from the very manufacturers who have been sup- 
plying Beatty, and are still running the Beatty busi are ing to 
ask if they have not themselves an interest in this matter which should lead 
to concentrated action on their part. Here is a business which has been the 
béte noir of the whole trade for some time, rendering it almost impossible for 
these smaller makers to get any profit. Not to speak of the general disre- 
pute into which the organ business has been brought by the wide circulation 
of such musical abominations, sold under gross misrepresentation, and ab- 
sorbing the people's money which was intended to be invested in organs, but 
has only been decoyed into Mr. Beatty's pocket, and now seems to be finding 
its way into the pockets of his principal creditors, the Beatty business has 
rendered it almost impossible for these smaller makers to get even a living 
profit. Offers of twenty-seven-stop organs at $40, $50, $60 have, of course, 
prevented honest makers from getting more for their organs with a fraction of 
the same number of stops, though really worth much more. 

The question with these smaller but respectable makers is, whether they 
will themselves help to support this Beatty business by continuing to pur- 
chase supplies of the manufacturers who are now running it. Certainly it is 
pertinent, 

How these small men have fared since, we all know, but none 
better than the former Beatty creditors—the organ-reed men— 
who killed off their own trade. But they did not listen to us. 
Beatty has the first consideration ; to support him every nerve 
had to be strained. Complaint upon complaint reached us, and 
on March 12, 1884, we advised them once again: 





hy 





The very best thing the creditors of Beatty can do is to make an immediate 
settlement, and thus not endanger their trade with legitimate organ dealers, 
sell out the caboodle in Washington, New Jersey, for what it will bring, and 
stop this advertising of the Beatty organ. 

Messrs. Creditors of Daniel F. Beatty, if you continue in the organ busi- 
ness you must stop selling supplies to organ manufacturers ! 

And in the last appeal, April 16, 1884, we called attention to the 
damage they were inflic‘ing upon their own trade in these words : 

Can the creditors still consistently continue to furnish thisman Beatty with 
supplies? Do these creditors desire to see the organ and piano business of 
this country brought into more disrepute than Beatty has thus far brought 
it? Can they afford to have any transactions whatsoever with a person who 
deliberately takes a stranger's money for goods to be shipped, refusing to re- 
turn the same after not shipping the goods, and not even giving that stranger 
a decent reply ? 

Do not these creditors see that they are irretrievably damaging their own 
business by sustaining Beatty? Is it not a disgrace and an everlasting shame 
that in the United States such an instituti»n as Daniel F. Beatty has been 
running, and with the assistance of his creditors, can continue ? 

The answers to all these questions are in the questtons themselves. The 
best friend the creditors of Daniel F. Beatty have is Tux Musicat Courter; 
it has all along advised them to keep their “‘ hands off,’ and if they do not 
follow this advice, they will forever regret not having done so. 

Nothing, however, was done, and now this melancholy circular 
is sent around. What firm is going to stand by it? Are the 
very men that have been arrayed against each other underselling 
each other—are they going to give each other an opportunity to 
get new trade? They say there is a danger of bankruptcy, and 
we do not doubt it ; but who caused this condition of affairs? 
Who virtually ‘‘ smashed” the cheap organ business into splin- 
ters? Was it not Beatty, assisted by his creditors? Certainly. 
And it is a very lame excuse to say that all business is dull. All 
business is not dull, and the piano line is not in fear of bank- 
ruptcy. The smoke issues from the factory chimneys, the work- 





men by the hundreds are seen entering the piano factories and 
leaving them in the evening, making good days’ wages ; cartloads 
of pianos are being shipped and sold, cheap, medium-priced and 
high-priced. But look at the organ business ? Does Mr. Newell 
intend to advance the prices of his reeds and reed-boards out 
West? Just let him try it and the organ manufacturers only 
need show their books. And is Hammond going to advance his 
figures? He knows too well that he cannot do it, and he is too 
smart a man to attempt it. 








Awards, New Orleans Exposition. 
HE official list of awards in Group 8, Class 808, 
exhibitors of musical instruments, at the New Orleans 
Exposition, is as follows : 

Octavius Newcombe & Co., Canada.—Upright piano. For 
the construction, quality of material, workmanship, even tone 
throughout the instrument, from a musical and mechanical point 
of view, these instruments, in their class and kind, are worthy of 
commendation. Medal of second class. 

A. G. Gardner, New Orleans.—Upright piano. Solidity of 
construction, power of tone and good workmanship, honorable 
mention. 

F. Connor, New York.—Upright piano, honorable mention. 

Mason & Hamlin, Boston, Mass.—Upright piano; the 
workmanship and good construction, the quality of tone, the well 
balanced action throughout the instrument, make these pianos 
very good instruments ; medal of second class. The most im- 
portant point is the new invention, patent stringer, which 
deserves the attention of the musical public as perfect and 
valuable, as it secures stability of pitch; for patent stringer, 
medal of first class. 

J. Oor, Brussels, Belgium.— Upright pianos, for solidity, tone, 
quality of material used for finish, design and workmanship, and 
cheapness, medal of second class. 

A. Ulsall and Mickina, Russia.—Grand royal piano, commend- 
able for purity and power of tone, good action, well finished and 
well adapted for concert playing, medal of second class. 

Ivers & Pond Piano Company, Boston, Mass.—For baby and 
parlor grand pianos; the power and quality of tone, for their 
respective size, the action of responding accurately to the touch, 
the workmanship, finish, design, construction, making these 
instruments very commendable in their class and kind, medal of 
second class. The small upright piano (style J) deserves honor- 
able mention. 

A. B. Chase Organ Company, Norwalk, Ohio.—For greatest 
variety of style and excellence of general display of organs, 
combined with superiority of workmanship, medal of first class ; 
for their style 800 double bank pedal organ, possessing two-fold 
manual of five octaves each, a pedal of twenty-seven keys, and 
a most exquisite combination of reeds, from which can be pro- 
duced the greatest variety of pleasing effects, medal of first class. 

Mason & Hamlin, Boston, Mass.—For orchestral organs, on 
the European style 1400, Many of the stops are fine representa- 
tions of the orchestral instruments from which they are named 
and quick to respond to the touch, medal of first class ; for style 
1200, which is a three-manual organ of thirty-two stops and a 
pedal of thirty keys, producing a great variety of effects, medal 
of first class. 

Pilcher Brothers., New Orleans, La.—The grand organ built 
by Pilcher Brothers for the Exposition is a very superior instru 
workunai- 


ment, viz.. power of tone, smoothness, excellence « f 





SPECIAL NOTICE. 


tHE ENTIRE COLLECTION OF— 


RARE 


Wisical « Instruments, 


HE PROPERTY OF THE LATE 


RICHARD GRANT WHITE, 


SALE AT 


}-——__- 
FOR 


E. TUBBsS, 
No. 374 Bowery, opp. 4th Street. 





Violins, Violas, Violoncellos, of Cremona 


| 
+-ESTABLISHED 1836.-++ 


LINDEMAN 


PIANOS. 


make; Choice Lot of Fine Bows. 





UNSURPASSED tn TONE and DURABILI1 ¥, 
92 Bieecker St., New York. 








CARL MA 


| 1884—-LONDON EXHIBITION—Member of the Jury; Not Competing. 





i 


—— BY SPECIAL APPOINTMENT —— 


Piano Manufacturer 


—TO THE — 


ROYAL COURT AND TO HER MAJESTY THE EMPRESS OF GERMANY, 
COBLEHNZ, GHRMANY. 





1880—DUSSELDORF EXHIBITION—First Prize for Grand Pianos. 
1880—DUSsELDORF EXHIBITION—First Prize for Upright Pianos. 
1881—MELBOURNE EXHIBITION —First Prize, Gold Medal. 
1882—-DETMOLD EXHIBITION—Member of the Jury ; Not Competing. 
1883—-AMSTERDAM EXHIBITION—Grand Diploma of Honor for Grand Pianos. 
1883—AMSTERDAM EXHIBITION—Grand Diploma of Honor for Upright Pianos. 


(Only Highest Distinction for the whole Kingdom of Prussia.) 





TESTIMONIALS FROM 


Abt, Brahms, Von Biilow, Jaell, Liszt, Moszkowski, Servais, Thalberg, 


Wagner and Mme. Clara Schumann. 


PIANOS EXPORTED TO ALL PARTS OF THE WORLD. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Reween FB, Suannes NEW YORK. 





el a=} 


PRUOMIPHONE. 


A new instrument for the easy and certain mastery 
of piano technique, an indispensable aid to the piano, 
recommended by every teacher and musician who has 
examined it. It is a substitute for the piano in all prac- 
tice, whether of pupil or finished player. It acceler- 
ates progress, saves money, saves nerves and saves 
the Piano. 





Sas 


Just the thing for players who wish to keep up their 
practice and improve their technique, to take with them 
to the mountain or sea shore. Circulars and profes- 
sional opinions sent free on application. Corre- 
spondence with the Profession, Schools and the Trade 
solicited. Address 


TECHNIPHONE Co., 
1l East Fourteenth Street, New York. 


—— +}. 
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ship. The action works with the greatest ease and unfailing 
accuracy. The patent valve invented by William Pilcher is a 
most excellent discovery, as the touch of keys is much lighter and 
responds more readily than by the old method. The different 
qualities of tone representing the various orchestral instruments, 
viz., violoncello, trumpet, cornopean, oboe, clarion, violin and 
others, are very fine. The numerous stops are excellent in 
quality and kind, and show great care in selection and adjust- 
ment. We notice a number of other improvements used only by 
Pilcher Brothers, which are very valuable. Medal of first class. 

George Gemtinder, New York.—Display of violins, medal of 
second class. 





FE. J. Albert, Philadelphia.—Violins, medal of first class. 

August Gemiinder, New York.—Violins, medal of 
class. 

Fairbanks & Cole, Boston.—Banjos, medal of first class. 

C, F. Zimmerman, Philadelphia.—Autoharp, medal of second 
class. 

W. W. Fedoroff, Russia.—Cornet, medal of second class. 

Albert Krell, Cincinnati.—Violins, medal of first class ; quartet 
of string instruments, violins, viola and violoncello. 

Charles M. Stieff, Baltimore.—For square grand pianos, for 
volume and sustaining power (copper-wound bass strings), quality 
and evenness of same in treble (by oom D’Astro Bar) solidity of 


second 





construction, elasticity of action throughout, make this piano an 
instrument of the first order; medal of first class. Upright 
pianos, the evenness and rotundity of tone, combined with elas- 
ticity of touch throughout the entire scale, solidity and workman- 
ship added to these qualities, make the instrument worthy of high 
commendation ; medal of first class. For system of pedal 
attachments for practice, honorable mention. 

Behr Bros. & Co., New York.—Piano (upright). Harmonic 
scale (fourth string) with damper attached and pedal for same. 
The quality of tone, which is remarkably fine, by its power and 
brilliancy, the singing qualities of the instrument, the touch even 
throughout, the construction, excellence of design and perfection 
of workmanship ; the quality of tone is due to Mr. Gmehlin’s 
new invention, by adding a fourth string ; medal of first class. 





Professional Cards. 








ANNA BUL KL EY HILL S, 


Contralto. 





M AX BENDHEIM. 


Concert and Oratorio, 
39 West 36th Street - 
Instruction. 





AUGUST A. WOLFF, 


Violin, 
883 Park (Fourth) Avenue. 
STODDARD, 


Oratorio and Concerts 


A. E. 


Baritone. 


DILLER’S BAND, 


Francis X. Diller, Musical Di: ector. 
String Orchestra, Military and Serenade Band. 
Dillet’s Classical Cornet Quartette. 


Office, 224 E. Thirteenth St. .» New York. 


MISS ANNIE E. 


Concert Contralto. 
Office, 25 E. 14th Street, New York. 





Basso Cantante for Oratorio, Concerts and Vocal 
Care of Wm. Knase & Co., 
112 Fifth Avenue, City. 
BEERE, 


Address Musicat Courier 


DR. L. H. FRIEDBURG, 


40 East Tenth Street, New York. 
Professor of the German language. Grammar, Elo- 
cution, Clear Pronunciation for Vocalists. Lessons 
at teacher’ 8 or at pupil's residence. 


VICTOR S. 
Dealer in Fine Violins. 
and other makers 


FLECHTER, 


Italian, French, German 








Address, Steinway Hall, New York. 


MISS BELLE COLE, 

Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Geo. Co.sy, 23 E. 14th Street, New York. 


MAX TREUMANN, 


Baritone, Concert and Oratorio wg 
Piano Teacher. 207 East 116th st st.. N. Be 





— and 
ity. 


New Catalogue. 


BENT PIANOS eo exceutnee. 


Address, 364 West Eighth St., Cincinnati, Ohio. 








R.+*M.+«+BENT:+&+Co., 


— MANUFACTURERS OF THE CELEBRATED — 


Three Unison, Full Agraffe, Square and Upright Pianos. 


UNEQUALLED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
Address R. M. BENT & CO., 453 West 36th Street, NEW YORK. 


rn BeloDt xt re Milton 


ORGANS. 


First Class, New and Attractive Styles. 








JOHN BAYER, 


Piano Instruction. Address, Steinway Hall, New 
k. 


Yor 
Mr. FREDERICK LAX, 
also Solo Flageolet, 


Address, Office 
New York. 


Solo Flute of Gilmore’s Band ; 
Open for concert engagements. 
Musical Courier, 25 EK. Fourteenth St., 


M. DEYO, 


Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, N New York 


MLLE, ZELIA DE LUSS: AN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Cosy, 23 East rth Street; or 
reside nee, 37 West + oth Street, New York. 


VOGT CONSERVATORY or MUSIC, 
_No. 19 East r4th Street, New York City. 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


MISS HATTIE J. CLAPPER, 
Adivem 





Contralto for Concert and Oratorio. 
Mr. W. Courtney, 27 Union Square, New Yor 


MR. WILLIAM COURT NEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


Mme. LOUISE GAGE-COURTNEY 


Vocal Instruction, 
Address 28 East 17th Street, New York. 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
39 West 31st Street, New York. 


THEODORE SUT RO, 


Attor and Counseller-at-Law, 99 Nassau 
Street {Benet Building), New York. 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions.’ Address: 

25 Union Square, New York, 





MME. MURIO- CELL I, 
Vocal Instruction, 
No. 18 Irving ‘Place 


ANTHONY ¥ DAVIS, 


Instruction in Music in all of its branches, Or- 
pies of Temple Emanu-Bl, Forty-third Street and 
Avenue. Address Wm. A. Ponn & & Co., 25 

Union Square, New York. 


L. M. RUBEN, 


Manager for Leading Musical Artists, 
STEINWAY Haut, New York. 





FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square 





CARL ALVES, 


Vocal Instructor, 246 E. 58th Street, New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Com osition and Or 
chestration. Lessons in Musical Theory given by 
correspondence. 

Address, 170 State Street, (Chicago. 


C, F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and — revised for publication. Address at GRAND 
UNION HOTEL, 4ad Street and Fourth Avenue, 
New Tork City. 


L ods BLUM ENBERG, 


Solo Violoncello, Address Musica, Courter 25 
Bast 4th Wieee New York. 











Original, Solid and Substantial in Construction. 
Unique, Artistic and Beautiful in Design. 
Smooth, Rich and Elegant in Finish. 
Pure, Sweet and Sympathetic in Tone. 





stot: 


A Good Agent wanted in every county. 





:fo}: 


STATE AGENTSbo 


with sufficient energy and capital wanted in each 


of the following States, 


MICHIGAN, [OWA AND NEBRASKA. 


&* Illustrated Catalogue and Prices given upon 
application. 


WEAVER ORGAN AND PIANO CO., 


Address, 


York, Penn’a. 


Ge” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 





J. PFRIEMER, 


PIANO-F 


HAMMER « COVERER, 


Grand, Upright and Square. 


ORTE 


FACTORY AND OFFICE: 


229 East 22d Street, New York. 

















JARDINE & Son, 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 
manuals ; St. George's Ch., 

. Y., 4; St. Paul’s M. EB. Cb., 
N. Y., 4; Fifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab- 
ernacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch. 
New Orleans, 3; and Pitts- 

burgh R.C. Cat! edral, 4. 
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Mr. Solomons Returns. 
HE following cards will interest several firms and 
explain themselves : 

Mr. H. J. Solomons, who has had the management of the mu- 
sical department of my business for some time past, has received 
a very flattering offer from his old employers, Messrs. Kranich & 
Bach, and I have reluctantly released him from his engagement 
with me to accept of the same. Mr. Solomons will at once enter 
upon the duties of his new engagement. JAMES FRICKER, 


My engagement with Mr. James Fricker, though short, has 


been of the most pleasant character, I trust that my many 
friends will not only continue to patronize Mr. Fricker, but will 
increase their trade with him. 

Having been in the piano trade fifteen years, I can assure them 


that he sells his goods as low as they can be bought in any mar- 
ket. Thanking you for the many kindnesses, I am, very truly, 
H. I. SoLoMons, 


DanviLie, Va., May 21 


A. B. Chase Organs. 

T must indeed have been gratifying tothe A. B, 
| Chase Organ Company, of Norwalk, Ohio, to have received 
such an unequivocal tribute at the New Orleans Exposition as 
the award, published in another part of this paper, records. 
This New Orleans Exposition was the first general competition in 
which the A. B. Chase Company participated, as the company 
which only made its first organs in 1876, was too young then to 
exhibit at the Centennial Exhibition. Its organs, however, have 
from the outset been made so thoroughly and honestly, and of 
uch a grade that agents and dealers on the strength of early 
sales that have given satisfaction, have been able to develop an 
unusual trade with them. 

There are points, and advantageous ones, in the Chase organ 
that should become thoroughly known to the music trade, and an 
important one is that of the lumber used in the construction of 
these organs, all of which is acclimatized. And what is the pro- 
cess Che lumber is brought to the lumber-yards of the factory 
d.rect from the mills green, and is then placed into a large steam- 
boiler and subjected to a steam bath for two or three hours under 


a pressure of forty pounds to the square inch, This certainly 
drives out the sap and cooks the gelatinous part of the wood so 
that it dries extremely hard, and when dry, under such a pro- 


cess, it will remain so much better than if dried by the ordinary 
system 

“Then, in order to keep out dampness, every Chase organ is 
varnished inside also, and every molding and bracket, and all 
parts held together by glue, are also screwed together in addition 
to the gluing. The bottom of every Chase organ is cased, in 
order to keep out mice, and to keep out moths red-cedar tracker- 


pins only are used 
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An organ built with such care and attention to detail is sure to 
give satisfaction when the musical features are of such value as 
those in the Chase organ. Add to this, handsomely designed 
cases, many of them of French burl walnut, beautifully orna. 
mented, and we have an instrument of the best quality in every 
respect. 

A few testimonials can, therefore, be added, the signers of 
which, as will be seen, are not persons who would hastily attach 
their names to a document unless they first investigate it. For 
instance, the well-known house of Kohler & Chase, San Fran- 
cisco and Portland, Oregon, unhesitatingly says : 

1. The cases are tasty and ornamented without being too 
showy—a happy medium that takes with almost everybody. 

2. The tone, action and workmanship are first class. 

3. The mouse-proof arrangement is superior to any other. 

4. The sliding lock board, music rack, and other conveniences 
are perfect. 

5. THEY STAND WELL IN THE MOST TRYING CLIMATE OF OUR 
COAST. 

6. Seldom get out of order and never fail to give satisfaction to 
buyers. 

7. The trade prefer them in nineteen cases out of twenty, and 
say they give the best satisfaction, 

And among the signers of many other laudatory testimonials 
we find : George E. Dearborn, Philadelphia ; Conover Brothers, 
New York and Kansas City ; Charles Tuttle, Rome, N. Y.; H. 
C. Orth, Harrisburg, Pa.; Friederich Brothers, Grand Rapids, 
Mich.; W. F. Bissell, Troy, N. Y.; G. W. Marquardt, Iowa 
City ; G. W. Warren & Co,, Evansville, Ind.; Jas. A. Hervey, 
Jefferson, Ohio; W. H. Stevens, Milwaukee, Wis.; Frank D. 
Osborne, Greenfield, Mass.; G. Collins, Springfield, Mass.; C. 
N. Stimpson, Springfield, Mass.; F. W. Baumer, Wheeling, W. 
Va., and Barrett Brothers, Binghamton, N. Y. 

With this latest public recognition in its favor at New Orleans, 
the Chase organ is placed at once in the front rank, a position 
the company is determined the organ shall always retain, 


Charles M. Stieff’s Awards. 
W* reproduce the award to Charles M. Stieff, of 
Baltimore, from the list of official awards of the New Or- 


leans Exposition : 





Charles M. Stieff, Baltimore —For square grand pianos, for vol- 
ume and sustaining power (copper-wound bass strings) quality 
and evenness of same in treble (by Capo D’Astro Bar), solidity of 
construction, elasticity of action throughout, make this piano an 
instrument of the first order; medal of first class. Upright 
pianos, the evenness and rotundity of tone, combined with elas- 
ticity of touch throughout the entire scale, solidity and workman- 
ship added to these qualities, make the instrument worthy of high 
commendation ; medal of first class. For system of pedal at- 
tachments for practice, honorable mention. 





first class—one for upright pianos the other for squares. This 
double award was the only instance in the list. 

In addition to this distinction, the Stieff pianos received the 
medal and diploma of honor at the Paris Exposition of 1878, the 
Gold Medal at the Boston Mechanical Association in 1881, and 
the usual award at the Centennial. It will be seen, therefore, 
that this is not a new thing with Charles M. Stieff. 

During the concert season of 1884-85, sixty-five (65) Stieff pi- 
anos were furnished to and is in concerts in the city of Balti- 
more. 








—We find the following notice in the New Orleans Sunday 


States : 
AN INCOMPETENT AGENT. 
Editor of States : 


My attention has been called to a communication in a New 
York paper. A statement from Mr. Fausten, in which he says 
that the jury, group 808, class 8, as regards musical instruments, 
was incompetent. We are sorry to say that Mr. Fausten has 
proven himself to be a crank in musical matters, for he even 
ignores that there is something called music. We regret sincerely 
that Mr. George Gemiinder has chosen, as representative, one 
who knows so little about the music and musical instruments. 

The committee of awards selected the best-known musicians of 
New Orleans to serve on said jury, and the investigation of the 
instruments was thorough and complete. A MUSICIAN. 

—The municipality of Antwerp have formed an official 
committee charged with finding comfortable lodgings for visitors 
to the international exhibition in that city. To this end official 
registry offices have been opened, where the stranger can at once 
have his choice of accommodation at a fixed tariff, which includes 
not only a sleeping apartment, but breakfast, lights and attend- 
ance. The rates are from 12s. for the first class down to Is. 3d. 
for the seventh class, so that visitors to the International Musical 
Congress in the first week of August may expect every attention. 

— The Century Company will publish at once in book 
form ‘‘a selection of spiritual songs, ancient and modern,” by 
Dr. Robinson, entitled “ Laudes Domini.” It will contain nearly 
650 tunes, more than one-third of which have never before ap- 
peared. Itisto be beautifully printed and elegantly bound in 
full dark red leather, terra-cotta edges, and semi-flexible covers 
with round corners. 

—The Behning piano has secured several new agents lately, 
among whom are S. Brainard’s Sons, Cleveland and Chicago. 
Eight pianos will be shipped this week to the two stores, just tu 
start with. 

—The Weaver Organ and Piano Company have recently laid 
out several acres of their ground near their factory buildings in a 
beautiful little park. Marbleized walks and drives and orna- 
mental trees will decorate the interior, and the whole will be 
enclosed. 
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Has revolutionized the business in First-Class Pianos. 





A faultless 


instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


—THE NEw — 


Hardman UprightsaGrands 


are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 








They are SOLD AT MODEST PRICES. 





: 
he 


* ——e— 


HARDMAN, PECK & CO, Manufacturers. 


FACTORIES, ({th & {2th Aves., 48th & 49th Sts. | WAREROOMS, (46 Fifth Avenue, above (9th St., 


NEW YORK. 


NEW YORE. 





PALAGE ORGAN 





THE BEST IN THE WORLD. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manv- 


facturer of Reed Organs in the World, 


Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 





THE: MUSICAL COURIER. __ 


* NEW ORLEANS: 
i 2 rPosrrron. 





Two First. Clasin Medals 


oe TO Tee 


A. B. CHASE ORGAN CO. 


S2OFFICIAL REPORT.< 


GRovUrF ss, CLASS SOs. 


A. B. CHASE ORGAN Company, Norwalk, Ohio. 


For greatest variety of style and excellence of general display 
of organs, combined with superiority of workmanship, medal of 
first class; for their Style 800 Double-Bank Pedal Organ, possessing 
two-fold manual of five octaves each, a pedal of twenty-seven keys, 
and a most exquisite combination of reeds, from which can be 


produced the greatest variety of pleasing effects, medal of first class. 





A. B. CHASE ORGAN COMPANY, 


Norwalk, Ohio, U. S. A. 











—J. O. Twitchell, of Chicago, telegraphed for one dozen Briggs 
pianos last week, 

—C. P. Rasmussen has patented a piano repetition action for 
No, of patent is 317,248. 


uprights. 

—One case of Dolge felt was shipped to Paris by the steam- 
ship Germain, via Havre, France, last week. 

—Wurlitzer Brothers, of Cincinnati, say that they are going 
to push chiefly the Miller, the Gabler and the Wurlitzer pianos. 

—The double-bank pedal organ of the Wilcox & White Organ 
Company, is an instrument destined to attract attention wherever 
it is seen or heard. 

-In addition to the warerooms on Union square, Messrs. 
Haines Brothers have opened a wareroom in the factory building 
corner of Second avenue and Twenty-first street. 

—Messrs. Ricordi's (Milan) latest catalogues contain a large 
collection of cheap music which is worthy the attention of musi- 
cians. ‘Their editions of the classics are excellent. 

— New England pianos made by the New England Piano Com- 
pany, Boston, are steadily advancing in reputation. Mr. Scanlan, 
the proprietor of the company, is an energetic and intelligent 
business man, and his success is due to these qualities. 

C. C, Colby, traveling for Christie & Son and the American 

Art (?) Journal, was in Baltimore last week. Mr. Colby’s state- 

ment to members of the trade that he is no longer connected with 

He solicited advertisement for the Art (?) 
He did not get any. 


Thoms's paper is false, 
Journal in Baltimore. 
A Kranich & Bach grand piano proved to give thorough 
satisfaction to both artist and audience at a concert last Monday 
at the Opera House, Kingston, Ont. The pianist was Mr. W. 
Waugh Lauder, of London, Ont., a graduate of the Leipsic 
Conservatory, and a pianist who has been studying in Weimar 


and Rome. 


J. Baillie Hamilton, of whom we spoke in a recent issue as a 
member of the English nobility, and inventor of the vocalion 
which is being manufactured by the Monroe Organ-Reed Com- 
pany, has returned to Worcester. He has ‘given up fora time 
his return to England. He is endeavoring to organize a company 
for the permanent manufacture of his instrument in this country. 





—We notice a Freeman upright piano advertised for sale in 
Sunday’s Herald. This is an imposition upon the public. As 
long as the pianos purchased by Mr. Freeman and stenciled with 
his name are not publicly obtruded, the offensive stencil opera- 
tions he is engaged in do not become so glaring. We are de- 
termined to expose that kind of business right through, no matter 
who the parties to it may happen to be. We have recently re- 
ceived another of Mr. Freeman’s pamphlets in which he sets 
himself up as the Grand Mogul and judge combined of the piano 
trade, while he is engaged in the stencil business in its worst 
aspect. We have stopped a good many things of that kind in 
the music trade, beginning with the Hon. Daniel F. Beatty, and 
by this time we have such experience that we understand exactly 
where to strike. We say right here and right now, that this 
Freeman stencil racket must stop, and don’t you forget it. The 
first exposure will be published in a short time. 


—The Somerville Journal says : 

We have talking pianos and dumb pianos now, but what the 
youth of this country really yearns for is a self-acting piano that 
will keep right on playing ‘* Sweet Violets” and the ‘* Plzzicati” 
polka loud enough to be heard out in the library while the young 
folks are sitting on the sofa in the parlor talking philosophy and 
looking over the photograph album. 

The youth of this country need yearn no longer for that kind of 
a piano. It can be seen and heard right here in New York at 
the warerooms of Professor Gally, No. 76 Fifth avenue. 


—E. S. writes to the Scientific American : 

I have an instrument of music called the Musical Cabinet, for 
which I paid $80. It performed very well at first, but it soon got 
to fray the edge of the paper on the bass side, and did not re- 
roll true. I should like to know how to prevent it if possible ? 
A. Get a piece of roll drawing-paper, and cut a new sheet; this 
can be done by taking out the old one and using it for a pattern, 
marking the holes with a pencil. Cut on a board with a knife. 

This, we presume is the old Needham cabinet which has been 
superseded by automatic and mechanical musical instruments of 


greater value and merit. 


—Miss Bloomfield will play the Chickering piano at the Music 
Teachers’ National Association Convention here in July, Mr. 
Faelten will play the Knabe piano, Mr. Petersilea and Mr. 
W. H. Sherwood will play the Miller piano, Mr. Emil Liebling 
will play the Hallet & Davis piano, and Mr. S. B. Mills will play 
the Steinway piano ; and that is all. 

ANTED IN A PIANO WAREROOM.—A first-class 
piano salesman, one who can speak the German lan- 
guage, and who understands the business, can find immediate em- 
ployment in one of the largest piano warerooms in the city ; 
permanent prospect ahead. No one need apply who mae 
show a piano and who cannot speak German. Salary, medium to 
begin with. Commission on sales. A real worker wanted. Ad- 
dress, PIANO SALESMAN, care of MUSICAL COURIER, 25 East 


Fourteenth street. 





THE MUSICAL COURIER. 


—Albert Weber, with Miss Irene Perry and her mother, is in 
Chicago on a visit. 


—Mr. Felix Kraemer, with Steinway & Sons, leaves to-morrow 
tor Europe on a short vacation. 

—Indications point to a large trade in the future in Chickering 
pianos throughout the State of Ohio. 

—The stock of the Domestic Organ Company, Racine, Wis., 
was sold out last Monday by the creditors. 

—Sohmer pianos have been used in 216 concerts in New York 
and Brooklyn during the musical season of 1884-85. 

—Guild, Church & Go.’s new factory in South Boston is con- 
structed with a view to. make pianos on the most approved prin- 
ciples, and with facilities that will enable the firm to supply its 
trade—something the firm has not been able to do with its former 
limited facilities. 

—The London and Provincial Music Trades Review says that 
Mr. Hillier, Jr., of the Hillier Organ Company, York Road, 
London, England, has gone to the United States for the purpose 
of purchasing timber for the use of the company in the manufac- 
ture of organs and harmoniums. 


—A London correspondent speaking of the Exhibition there 
now, says: ‘‘ The Exhibition is not likely to be marked by such 
novelties as that, for instance, of 1851, when Lichtenthal, of St. 
Petersburg, exhibited the first overstrung grand in London, and 
Jonas Chickerlng sent a piano, with the iron frame in a single 
casting.” 








Highest Award to the Mason & Ham- 
lin Piano-Stringer. 
HE Mason & Hamlin Organ and Piano Company 
has been awarded the first medal—highest possible award 
—for their patent piano-stringer, at the New Orleans Exposition. 
The following commendatory extract is from the jurors’ report . 
‘The most important point is the new invention, patent- 
stringer, which deserves the attention of the musical public as 
perfect and valuable, as it secures stability of pitch.” 





Business Change. 

E understand that the interest of Mr. C, J. 
Whitney in the Haines & Whitney Company of Chicago, 
Ill., has been purchased by the company. Mr. Whitney, it is 
said, offered to buy out the shares of the other stockholders, but 
the figures he named were accepted by them and they purchased 
his interests. We do not see how the change can affect affairs 
much, as Mr. Whitney has not been active in the Chicago house, 

which has been an — by Mr. S. M. Millikin. 





AUCUSTUS BAUS & CO. 


OFFER TO 


THE 


TRADE THEIR NEW AND 
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ATTRACTIVE STYLES OF 
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— 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t=” AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 
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2a 5 Orchestral, Upright and Square Grand ue 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISE 


1" AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 





PIANO-FORTHS. 


wa CATALOGUES AND PRICES MAILED ON APPLICATION. <= 


Warerooms, 58 West 23d Sirest, [ 


Factory, 
NEW YORK. 


528 West 43d Street. 





THE MUSICAL COURIER. 


SSS 











WESSELL, NICKEL & GROSS 


— a FACTURERS OF — 


Pianoforte Actions, 


455, 457, 459 &.461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—- NEW YORK.+— 


—* ESTABLISILED 1843.-*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 


WHEELOCK PIANOS 


MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 


GRAND, SQUARE 
and UPRIGHT 











WAREROOMS: 
No. 25 Hast 14th Street, 
NEW YORK. 





” EMERSON: Prano-C0, 


(Established in 1849,) 


Manufacturers of sae UPRIGHT and COTTAGE 


MORE THAN 30,000 MADE AND IN USE. 


~ Every Piano WARRANTED FOR SEVEN YEARS. 


ILLUSTRATED CATALOGUE FREE. 


—" W AREROOMS:«— 


159 Tremont Street, Boston. 


STULTZ & BAUER, vprizn: §& Square 
701, 703, 705 & 707 First Ave., PI ANOS 











HAZELTON 





BROTHERS, 








THOROUGHLY FIRST-CLASS » )( A NOS IN EVERY RESPECT, # 








=>—==] APPEAL TO THE 


HIGHEST MUSICAL TASTE, +o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YoRE. 








Tue LIGHTE & ERNST PIANO= 


STURTEVANT & CO., 


Factory : 524 & 526 West 43d St., 
NEW YORK CITY. 


ESTABLISHED 1840. 
HIGHEST STANDARD OF WORK 
AND REASONABLE PRIOES, 

ENTS WANTE BR. 


pwn and Warerooms, 37 West 14th St. 


Manufacturers and Sole 
Successors. 








HALLET & DAVIS GO.S PLANOS. 


7 Tremont Street, Boston; 
State and Adams Streets, Chicago; 


WAREROOMS 


44 East Fourteenth Street, New York; 
Market and Powell Streets, San Franiscco, Cal. 


GRAND, SQUARE and UPRIGHT 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sarc , 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C 
FACTORY: Boston, Mass. 











ESTABLISHED 1863. INCORPORATED 1884, 


THe HENRY F. MILLER 


BOSTON, MASS., 


CO Upright, Square and Grand —_ 


LYrA NMOS, 


And also the PATENT PEDAL UPRIGHT PIANO. 











HE MILLER ARTIST GRAND PIANO HAS MADE A 
Sherwood, Edmund Neupert, Carlyle Petersilea, T. P. 


concerts of Louis Maas, Wm. H. 


PHENOMENAL SUCCESS IN THE 
Ryder, 


Constantin Sternberg, Gustave Satter, Calixa Lavallee, Chas. Kunkel, Frank Gilder, Henrietta Maurer, 


S. Liebling, E. B. Perry, Antoine DeKonski and others. 


From the Cincinnati 77mes-Star, Jan, 16, 1883. 
Dr. Maas always uses the Artist Grand of the 
Henry F. Mitter make, upon which he is able to 
accomplish wonders. Frequently he held a single 
note in the melody through a dozen bars of harmonic 
chords, and the note still rang out clear and strong at 
the close. 


From the Boston 7ranscrift. 

The Mitcer Pianos fulfilled their part in the per- 
formance nobly ; in fact, leavi ing nothing to be desired. 
From the St. L Louis Globe-Democrat. 

No better concert Piano has ever been heard here. 


From the Chicago 7/mes. 
The Piano was extremely satisfactory, both in point 
of brilliancy and fullness of tone. 





From the Boston /era/d, 
The quality of tone will not soon be forgotten. 
. The beautiful melody was sung by the Piano 
with as much expression as a great artist could give 
it with the voice. aoe 
From the St. Louis Spectator. 
A finer®r more powerful concert Piano has rarely 
if ever, been heard in St. Louis. 


From the Musical Courier, New York. 

The magnificent Mitter Granp Piano, which we 
have heard used by Maas, Neupert and Sherwood, 
and which in all instances - although subjected to four 
entirely different touches (including our own), and, 
in the case of Neupert, to the most trying tests— 
astonished us through the sonority, richness, power 
and nobility of its tone qualities, and the evenness 
and easy response of its action. 


HENRY F. MILLER & SONS PIANO CO., 


MANUFACTORY AT WAKEFIELD, MASS. 
Warerooms and Offices at 611 Washington Street, Boston, Mass, 





FREKBORN G. SHIH, 


— SOLE MANUFACTURER OF — 


Bradbury Plano-Fortes, 


MANUFACTORY COR. WILLOUGHBY & RAYMOND STREETS, BROOKLYN. 


The Old Reliable 
SIQeijay PIO xUuL 


“BRADBURY” 
«MUAneacyvyua,, 


Woversins and Principal ogi: 
No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 


BROOKLYN—338 Fulton Street. 
BROOKLYN—664 and 666 Fulton Street. 
BROOKLYN—1177 and 1179 Fulton Street. 
BROOKLYN, E. D.—32 Fourth Street, 


| JERSEY CITY—43 Montgomery Street. 

| WASHINGTON, D.C.—1103 Pennsylvania Ave. 
| BALTIMORE, MD.—9 North Charles Street. 

| SARATOGA SPRINGS—452 and 454 Broadway, 
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io ow MARTIN GUITARS wa iwi 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <<a 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and-Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dz GON], Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 


Kinne : MITH BEHR BROS. & CO. 














C 
BACK — NEW PATENT 


<PLA.NOS.> © AMERICAN marmeais Songs 


Received Highest Award at the United States THE ART OF PIANO-FORTE MAKING. 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 
2" Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable 


>, Unequaled for Singing Quality and Volume of Tone. 
237 KE. 23d Street —AnD= 
ronm 235 bo 248 284 ' ney Factory, 292, 294, 296 and 298 Eleventh Ave., 


“et 
‘ 5 eee” ree) WAREROOMS, 15 EAST 14TH STREET. 
Factory, from 233 to 245 E. 23d St., New York. PI NOS — —! . gtnosd oo, eS. Se one ee 
_ A = ‘ ’ 
THE 


TABER “5.225.588 BUY | N G9) rue seoruesHon 


t# Over 100,000 Made and Sold. 6 J 
ORGAN C0. Catalogues free on application. , 
*PIANOS,< | 
















THE 


He 
a y x | agent pe by leading musicians as the most 
eid —— MANUFACTURED BY — novel and perfect appliance for developing the 
FACTORY 'y details of the hand for the necessities of Piano play- 


= - BILLINGS & co., ing ever brought before the musical world, 
Worcester, Mass. were elena TB ae a Factory, - 124 & 126 West 25th Street. WHAT Mx. S. B, MILLS SAYS: 


q . — a 
r % “I consider the Technicon a most valuable inven- 
’ Warerooms, - - - 76 Sth Avenue, tion. I havetried it myself and am sure that all think- 
> NEW YORK. ing pianists will find it a wonderful help in preparing 
the hand to grasp easily a!l technical difficuities. 
“In my opinion all students of the Pianoforte ought 
C. REINWARTH, to have one. (Signed) _—S. B. MILLS. 


oO OLD AND RELIABLE : ee 
Circulars and Indorsements free on Application, 


PIANO STOOL Grand, Square and Upright PIANOFORTE STRINGS, J. BROTHERHOOD, 
E ) a “ soe eect ne ia hee Inventor and Patentee. 
MANUFACTORY | | A N 0 | 0 RT k S. THE CTERLING ORGAN C0. Address: 6 WEST 14th ST., NEW YORK. 


These Instruments have been before the public for 
PETERBORO, N. H. ponnty Sie years, and upon their excellence alone R. W. BLAKE, Gen’! Manager F CONNOR 
. W. BL , } . 5 
sweat Prieswaie Tate. | YNPURCHASED PRE-EMINENCE eax SeaREe SW 
Which establishes them as UNEQUALED in Tone, AMERICAN INSTRUMENT, i= L © ss 





y 





y 

















PIANO STOOL WITH BACK, | Touch, Workmanship and Durability. PERE EE I 


Phe latest and most practical Novelty in this line THE FAMOUS CHIMES 
OF SWISS BELLS. 


Factories: Derby, Conn.| Factory 239 E. Forty-first St., 





Every Piano Futty WARRANTED FoR Five YEars. 








What S.B.M , the great Pianist, says about this 


io a june, | WM. KNABE & CO. 


New York Warerooms: 





Messrs, T, F,. KRAEMER & CO., New York, WAREROOMS: 7 & 9 West 14th Street. NEW YORK. 
Gent Having seen and tried your adjustable 7 12 Fi th Avenue New York. E. H. MCEWEN & Co., Managers. ; : J 
ri ano St y with Ha 7 ! bave much pleasure in 204 & 206 a Balti 4 Chicago Warerooms: 179 Wabash Avenue. Dealers admit they are the best medium-priced 
P me What I most particularly recommend is the - ba fimore St. ° Baltimore. R. H. Roppa, Manager. Piano in America. (287 Send for Catalogue. 
rtand rtability of it I think it will supersede 











ail ott doy ~ ano Stools For those who practise TT 
much I think It is an absolute necessity. & N STIMPSON — THE — N. B,—Pianos not shipped before being thoroughly 
S. B. MILLS, vf . p] 


tFLERABKER & 02, garved- Bano. ees, MOT AMM ANY ATT 





103 East 14th Street, LYRES and TRUSSES for Upright Pianos, 
" oon . ee Organette Co., 


A large variety of New Designs for Upright and 


Near Steinway Hall, NEW YORK. Grand Pianos, 
¢@ CATALOGUE FREE Appress WESTFIELD, MASS. WORCESTER, MASS. PILA NOS 


Established 1861. Nearly 20,000 now in use. 
© RA N E & © HA P U i. cH RISTI GUILD, CHURCH & CO., 
13 University Place, New York, 175 8 TREMONT STREET, BOSTON, MASS. 
3 Correspondence Solici*ed. 
PIANO FELT MANUFACTURERS. U 

gg PRIGHT K. HORACE WATHRS & CO 


. — MANUFACTURER OF — AND 
C K U RTZ M A , Grand, Square and Upright ~SQUARE PIANOS and ORGANS. 
4PIANOFORTES,> PIANOS) 2"... 


Send for Catalogue and Prices, Factory, Corner Broome and East Streets, 


106, 108 and 110 Broadway, Buffalo, N. Y.| cupistie s sow. 209 to223 W, 36th St., »” ~ NEW YORK. 









































PACKARD ORGAN. 


THE MUSICAL COURIER. 


SEND FOR CATALOGUE AND PRICES TO 





~~AIT HAS 


NO SUPERIOR! —~ 
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: FORT WAYNE ORGAN CO., Fort Wayne, Ind. 


WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 


NEW YORK OFFICE, with KRAKAUER BROS., 40 Union Square. 








ERNEST G 


Factory and Warerooms, 


ABLER & BROTHER 


— ESTABLISHED 184. ——- 


214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 





AK LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 187 

action frame, cast in one piece, patented May, 1877, and March, 18 

caused them to be pronounced by competent ju dges, 


THE BEST PIANOS MANUFACTURED. 


5, and my Uprights have my patent metallic 
78 which hss 








oe oe 
BABY GRAND. 


THE SMALLEST GRAND 


PIANO MADE, 


Remarkable for powertul sympathetic 
tone, pliable action and absolute dura- 
bility. 





ee 
a 


GEO. STE 


CK & CO. 


GRAND, SQUARE AND UPRIGHT 


PIA MNOS. 





Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, q 


3 


he 


LITTLE GIANT. 


SMALLEST UPRIGHT 
PIANO MADE, 


THE 


Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small Apartments, 


i: 








QUITE NEW. 


UST patented an action with all 
J iron rails; very efficient for 
hot or damp climates, The rails 
cannot warp; the pivot-forks, made 
of an extremely hard wood, specially 
prepared and seasoned, are screwed 


to the iron rails. Prices and particu- 





lars free on application. 


HERRBURGER-SCHWANDER, 


— MANUFACTURER OF — 


Pianoforte Actions # Keyboards 


— ADDRESS — 


HERRBURGER-SCHWANDER, 16 rue de I'Evangile, PARIS, France. 





GOLD MEDALS: 


Paris, - - - 1878 
Frankfort-o.-M., 188x 
DIPLOMA OF HONOR: 
Amsterdam, - 1883 
Devotes special attention to the tastes of the 
American trade. Free delivery at 
Customer's factory. Competition 


Prices. Prompt Service. 
Liberal Conditions. 








EstTABLISHED 1866. 


Foxcroft, Me. 


Manufacturers of 


FIRST-CLASS 


Cases. 





C. S. “STONE, 


— MANUFACTURER OF — 


First-Class Square and Upright 


PLANO « GAS 


Send for List before buying. 


ORGAN CO,, Limited, ERIE, Pa, 


ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 





Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


A specialty made of turnichiog. the hen Class 
VOICED WORK, both Flue and Reed 
Is also prepared to furnish the best quality of “Organ 
Keys, Action, Wires, Knobs, &c. 











‘CHARLES =. ism 


° UPRIGHT PIANOS. 








Used in i England Conservatory. Steel Screw Tuning ag Genuine 


Established 1870. vo 


Repeating Grand Action. 


616 WASHINGTON ST., BOSTON, MASS. 








STRAUCH BROG., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORT 


E ACTIONS, 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





+‘ CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 

| and salesmen, are our Patent Action Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such on oy judges as Mme. 


Rive-King, Robt. Goldbeck, Chas — Anto 
E. M. Bowman, Gustave Krebs Sc. ‘ ‘Sasa 


n Streletzki, 
Hartman, of 


San Francisco, and many others. 


105 EAST 14th STREET, NEW YORK. 


PLANO. 


OPER 


The Best Piano in the Market. 


PEEK & SON , Manufacturers, 


2” Special Terms and Prices to 
Responsible Dealers. 


212, 214, 216 W. 47th St., 


NEW YORK. 








PATEN 


UPRIGHT 
PIANO. 


THE BEST PIANG FOR DEALERS TO HANDLE 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 








Ti+EF. 


*BMRRAEMER: &:CoO., 


103 East Fourteenth Street, New York, 


MANUFACTURERS AND IMPORTERS OF 


Grand, ere le vn Piano Covers and Scarfs. 





Gooc 


is sent on Selection to the 
Best Asso 


—PATENTEES OF — 


SCARFS WITH FRONTS 


FOR UPRIGHT PIANOS. 


Piano Stools, Music Racks, Artists’ Busts, &c., &, 


Trade. Largest and 
rtment. Lowest Prices. 


ei a SELF-ACTING PARLOR AND GARDEN FOUNTAINS. 





FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 
P. O. Box 2920. Next to Steinway Hall. (28 Send for Illustrated Catalogue 








EE. G. HARRINGTON & CoO., 
Square? Upright Pianofortes. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


a) 


MANUFACTURERS OF 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STHINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 





their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN LRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No 20-24, HAMBURG, GERMANY, 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





THE MUSICAL COURIER. 


UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright + Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 


I. freedom from tubbiness and otherwise unmusical 


tones. 


Improvement in quality of tone ; 


2. Greater durability and much less liability to get out of tune; 
tuning one-quarter as much as wrest-pin Pianos. 
use in trying situations and climates. 


will not require 
They are thus especially adapted to 


It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars tree. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO.. 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 





No. 149 Wabash Avenue, Chicago, Il. 











ONLY THE BEST MATERIALS USED. 
ae te Sera 





C.C. BRICCS & CoO. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. | 


NONE BUT THE FINEST WORKMANSHIP. 





















Vienna, 1873. 


AND SOUNDING-BOARD 
DOLGEVILLE, N. Y. 


PIANO? ORGAN 


FELT WORKS: 








SAW MILLS: 
DOLGEVILLE, OTTER LAKE, 
LEYDEN, LEIPZIG, N. Y. 


wr PORT 


pr a5 
pi i H 


4 MATERIALS, 


i 





No. 122 BAST THIRTEENTH ee NEW YORK. 








BEHNING 


aim. Upright and Grand Fianos 





3 WEST 14th ST, 


NEW YORK. 





New York. 


Factory: 124th Street and First Avenue, 


BEHEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & CO. 


— SUCCESSORS 
ty 





To — 


—— 








ais , 
4 Chase Piano Co. 





RICHMOND, INDIANA. 





LOCKWOOD PRESS, 


126 and 128 Duane Street, Cor, Church, New York. 








